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PREFACE. 

THE chief intention of the 
following work, was to put 
the elegant amufement of coUeA- 
ing prints on a more rational foot- 
ing ; by giving the unexperienced col- 
ledor a few principles, and cautions to 
afHft him. 



With this view the author thought 
it necefliry to apply the principles of 
painting to prints : and as his obfer- 
vations are not always new, he hath at 
leaft made theih concile. 
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His account of artifts might cafi- 
]y have he«i enlarged, by having 
recourfe to books : particularly he 
could have availed himfelf much of 
the ingenious refearches of Mrr Wal- 
fn^t. He did not however choofe 
to fwell hts vijfume with what others 
had faid; but wifhed rather to reft 
oft Aich obfervations, as he had 
himfelf niade. He had many op- 
portunities of feeing fbme of the 
beft coUedions of prints in Eng- 
land ; and occaiiondly availed him- 
felf of them by minuting down re- 
marks. 

Of the works of living artifts the 
author hath purpofely faid little. 

He 
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He thought hunfelf not at liberty 
to find fault ; and when he men- 
tions a modem print, he means not, 
by praifing one, to imply inferiority 
in another ; but merely to illuftrate 
his fubjed, when he had occaflon, 
with fuch prints, as occurred to his 
memory. 

The author wifhes to add, that 
when he fpeaks pofitively in any part 
of the following work, he means not 
to fpeak arbitrarily : but only to 
avoid the tedious repetition of quali- 
fying phrafes. 

N. B. When the figures on the right band are 
fp<^en of, thofe are meant, which are 
oppofite to the fpedator's right hand: 
and fo of the left. 
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EXPLANATION 



I 



OF 



TERMS. 



CoMPOsirioNj in its large fenfc means, a pifture in 
general : in its limited one, the art of group- 
ing figures, and combining the parts of a 
pifture. In this latter fenfe it is fynonymous 
with difpofition. 

Dejign^ in its ftridk fenfe, applied chiefly to draw- 
ing : in its more inlarged one, defined page 2. 
In its moft inlarged one, fometimes taken for 
a pidure in general. 

ji whole : The idea of one objeft, which a pifture 
ihould give in its cotoprehenfive view. 

Exprejfion: its flrift meaning defined page i6: but 
it often means the force, by which objefts of 
any kind are reprefcnted. 

8* JEffea 
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Effect arifes chiefly from the management of light ; 
but the word is fometimes applied to the ge- 
neral view of a pidure. 

Spirit^ in its ftrifl: fenfe, defined page 21 : but it is 
fometimes taken in a more inlarged one, and 
means the general effe£b of a mafterly per- 
formance. 

Manner^ fynonymoxis with execution. 

Pi^refque : a term expreffive of that pecxifiar kin4 
of beauty, which is agreeable in a pi&ure. 

PiSurefque grace : an agreeable form which may be 
given even to a clownifli figure. 

Ref^€y or quietnefs applied to a picture, when the 
whole is harmonious; when nothii^ glares 
either in the light, ihade, or colouring. 

To keep dowrty take down^ or bring down^ fignify 
throwing a degree of fliade upon a ghiring 
light. 

A middle tint^ is a medium between a ftrong light, 
and flrong fhade : the phrafe is not at all ex- 
preffive of colour. 

Catching 
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Catching lights are ftrong lights, which ftrike on 
fome particular parts of an object, the reft of 
\f^hich is in fhadow. 

Studies are the fketched ideas of a painter, not 
wrought into a whole. 

Freedom is the refult of quick execution* 

Extremities are the hands and feet. 

jiir^ ezprefles chiefly the graceful action of the 
head ; but often means a graceful attitude* 

Contrqftj is the oppofition of one part to another. 

Needle is the inftrument ufed in etching^ 
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CHAP. I. 

The principles of Painting confidered^ fo far as 
they relate to Prints. 

A Painting, or pi£ture, Is diftinguiflied 
from a print only by colouring, and the 
manaer of execution. In pther refpeds, the 
foundation of beauty is the fame in both ; ^nd 
we confider a print, as we do a pi^ure, in a 
double light, with regard to the wbole^ aind 
with regard to its parts. It may have an agree- 
able' effedJ: 98 a whole ^ and yet be very culpable 
in its parts. It may be likewife the reverfe, 
A man may make a good appearance on the 
whole I though his limbs^ examined feparately, 
may be wanting in exa<3t proportion. His //V?^^ 
on the other hand, may be e^aSly formed, and 
yet his perfon, on the V)hoky may bi5 awkward, 
And difplealing. 

To mak^ a print agreeable as a nphole^ ^ 
jttft obfervance of thbfe rules is neceffary, 

B which 
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which relate to dejign^ difpojition^ keepings and 
the dtflribution of light : to make it agreeable 
in its parU — of thofe which relate to drawings 
expreffion^ grace^ and perfpe&ive. 

We confider the whole before its parts^ as 
it naturally precedes in praSice. The painter 
firft forms his general ideas ; and difpofes them, 
yet. crude, in fuch a manfier, as to receive 
the moft beautiful form, and the moft beautiful 
efFeft of light. His laft work is to finifti the 
feveral parts : as the ftatuary Ihapes his, block, 
before he atteinpts to give delicacy to /the 
limbs. 

By dejigtiy (a term which paintera fome- 
times ufe in a more limited, fenfe) we mean 
tHe general condu(St of the piece, as a rcpre- 
fentati'on of fuch a particular ftory. ft an- 
fwers, in the hiftorical relation of a fadt, to 
a judicious choice of circumftances j ^nd .in- 
cludes a proper time^ proper chara&efs^ the 
mo^ affedling manner of introducing tbofe cha-- 
taSlersy and proper appendages. 

With regard to a proper timey the painter 
is affifted by good oFd dramatic rules j which 
ihform him, that one point of time only fhould 
be taken — the n^oft affeding in the adion; 
and thaf no otlier part of the ftory Ihould 

interfere ^ 
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interfere with it. Thus in the death of 
Ananias, if the inftant of his falling down 
be chofeti) no anachronifm fliould be intro- 
duced; every part of the piece fliould cor- 
rcfpond ; each charader fliould be under the 
ftrbngcft impreflion of aftonifliment, and hor- 
ror : thofe paflions being yet unallayed by any 
cooler paflions fucceeding, 

. With regard to cbaraSters^ the painter muft 
fuit them to his piece, by attending to hif- 
torical truth, if his fubjeiS: be hiftory; or to 
heathen mythology, if it be fabulou?. 

He muft alfo introduce them properly. They 
Ihould be ordered in fo advantageous a manner, 
that the principal figures, thofe which arc 
moft concerned in the adion, fliould catch 
the eye Jirfi^ and engage it moji. This is 
very eflential in a well-told ftory. In the 
firft place, they fliould be the leaft embar- 
rafled of the group. This alone gives them 
diftindion. But they may be farther diftin- 
guiflied, fometimes by a broad li^ht ; fonie- 
times by ^ Jlrong Jbadow^ in the itiidft of a 
tight; fometimes by a remarkable Oi^ion^ or 
^xprejjion ; and fometimes by a combination of 
two or three of thefe modes of diftin^aion. 

B 2 . The 
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~ The laft thing included in defign is the ufe 
di proper appendages^ ^j appendages are meant 
animals, landfcape, buildings, and in general^ 
whatever is introduced into the piece by way 
of ornament. Every thing of this kind (hould 
correfpond with the fubjed, and rank in a 
proper fubordination to it. Bass an would 
fometimes paint a fcripture-ftory : and hi$ 
method was, to croud his foreground with 
cattle ; while you feek for his (lory, and at 
length with difiicuky find it in (bme remote 
corner of his picture. Indeed neither the 
land/cape^ nor the Jlory is principal ; but his 
cattle. A Jiory therefpre is an abfurd ap- 
pendage. 

When all thefe rules are obferved, when 
a proper point of time is chofen ; when cha- 
raders correfponding with the fubjeit are 
introduced, and thefe ordered fo judicioufly 
as to point oiit the ftory in the ftrongell 
manner ; and laftly when * all the appen- 
dages, and under-parts of the piece are fuit- 
able, and fubfervient to the fubjedt ; then 
the ftory is well told, and of courfe Hlfxt Jeftgn 
is perfedt 

The 
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The fecond thing to be confidered wkh 
regard to a whole ^ is difpofition. By this word 
is meant the art of grouping figures, and 
of combining the feveral parts of a pidure. 
Dejign confiders the feveral parts as producing 
2i whole; — but a whole^ arifing from the unity 
ef the fubjediy not the effeEl of the obje£i. For 
the figures in a piece may be fo ordered, as 
to tell a ftory in an afFeding manner, which 
is as far as dejign goes j and yet may want 
that agreeable combination^ which is^ neceffary* 
to pleafe the eye. To produce fuch a com- 
bination is the bufinefs of difpojition. In the 
cartoon of St. Paul preaching at Athens^ the 
deftgn is perfect ; and the charaders in par-^ 
ticular, are fo ordered, as to tell the ftory 
in a very afFefting manner : yet the feveral 
parts of the pifture are far from being agree- 
ably combined. If Rubens had had the dlf 
pofition of the materials of this pidure, its efFed 
as a whole had been very different* 

Having thus diftinguiftied between dejign- 
and difpojition^ I fliall explain the latter a 
little farther. 

B3 It 
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It IS an obvious principle, that one objeS 
at •a time is enough to engage either the 
fenfes, or the intcHed. Hence the neceffity 
of unity^ or a wbok^ in painting* The eye, 
on a complex view, muft be able to com- 
prehend the pidure as one objeSt^ or it cannot 
be fatisfied. It may be pleafed indeed by 
feeding' on the parts feparately : but a pi&urei 
^vhich can pleafe no otherwifci is as poor a 
produdion as a machine, whofe fprings and 
wheels are finifhed with nicety, but are un- 
able to ad in concert, and eifed the intended 
movement. 



Now dyjl>o/ttion^ or the art of grouping and 
combining the figures, and fevcral parts of 
a pidure^ contributes greatly to make the 
pidure appear as one dbjeSl. When the parts 
are fcattered, they have no dependence on 
each other j they are ftill only parts ; but 
when^ by an agreeable grouping, they ^re 
mafled together, they become a whole. 

In difpofing figures, great artifice is neceflary 
to. make each group open itfelf in fuch a man- 
ner, as to fet oflf advantageoufly the Jevisral 

.; figures, 
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igures, of which it is comppfed. The aiBioM 
at leaft of each figure fhould appear. 

Mo group can be agreeable without contrajh 
JBf c^ntrqft is me^nt the oppofition of one 
put to auiother. A fattieciefs in atdtude, 
a£Uon, or expreffion, among figures in the 
fame group, will always difguft the eye. Ill 
the cartoon of St. Paul pnacbing at AtbMi^ 
the contraft among the figures is pleafmgi 
and the want of it, in the death ^Ananias, 
makes the group «f the apollles rather dif- 
agreeabie. 



Nor indeed is contrajl required only among 
the ^gures of the fame group, but alfo among 
the groups tbemfelves^ and among all the parts^ 
of which the piece is compofed. In the beau^^ 
tiful gate of the temple^ the figures of the 
principal group *re well coritrafted ; but the 
adjoining group is difpofed almoft in the fame 
manner ; which, together with the formal pil^^ 
lars, introduce a difagreeable regularity into 
the pidure. 

The judicious painter, howe^irer, whether 
he group, combine, or contraft, will always 
avoid the appearance of artifice. The feveral 

B 4 parts 
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|)aftft of liis pidure will be fo fuited to eacll 
ether, that his art will feem the refult of 
£hance« la the facrijice at Ljjlra^ the head 
of the ox is bowed down, with a defign, n6 
doubt, to group the figures around it more 
harmonioufly : but their adion it fo well fuited 
to the pofture of the ox^ atid the whole is 
managed with fo much judgment, that^ although 
the figures are difpofed with the utmoil ar^ 
they appear with all the eafe of nature* The 
Remaining part of the group is an inftance 
of the reverie ; in which a number of 
heads appear manifeflly fluck in to fill up 
Vacuities 

But farther, as a whole ^ ot unity ^ is ail 
efffential of beauty, that difpofttion is certainly 
the moft perfedtj which admits but of one 
group. All fubjedts^ however, will not allow 
this clofe obfervance of unity# When this 
is the cafe, the feveral groups muft again be 
combined ; chiefly by a proper diftribution of 
light, fo as to conftitute a wbole^ 



But as the njohble will fbon be loft, if the 
Conftituent parts become numerous^ it follows^, 
that many groups muft not be admitted. 

Judicious 
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Judicious painters have thought three the 1; 

Utmoft number, that can be allowed. Some 

fubjcds indeed, as battles and triumphs, ne- 

-ceffarily require a great number of figure^^ 

and of courfe various combinations of groups. 

In the management of fucb fubjeds, the 

•greateft art is neceffary to preferve a wboU^ 

Gonfufion in the figures muft be expre(re4 

v^ithout confufion in the pidlure. A writer 

ihould treat his fubjed: clearly^ though he write 

upon obfcurity* 

With regard to di/pofition^ I ihall only add, 
that the Jbape or form of the group fhould 
alfo be confidered. The triangular form 
MiCHAJEL Anoelo thought the moft beau- 
tiful. And indeed there is a lightnefs in it, 
which no other form can receive. The group 
of the apoftles, in the cartoon of giving the 
ieysy and the fame group, in the death of 
Anakias, are both heavy j and this heavinefs 
arifes from nothing more than from the form of 
a parallelogram, within the lines of which thefe . ( 

groups are contained. The triangular form too , ^v 

is capable of the mofl variety : for the vertical ( 

angle of a group fo difpofed may either be acute, 
or obtufe, in any degree. Or d^fegment only of 

a tri- 
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M triangle may be taken^ vrhich ftill incrcafes 
the variety. 

I know welly that many of thefe remarks 
(on the cartoons efpecUUy) oppofe the op]>- 
nions of very great mafteris. The fublimity 
of the Roman fehool, they fay, totally dit- 
regarded the mechanical conftrudion of 9, 
^oup. And without doubt, fimpKcity, and 
a famenefs of figure, are ingredients of the 
fubUme. But perhaps this theory, like other 
theories, may be carried too far. I cannot 
conceive, that die gropp of the apoftles in the 
cartoon of Al«f akias, for inftance, wpuld be lefe 
fublime in the form of a triangle, than in that 
of a parallelogram. The triangle is certainly 
the more fimple ifigure, as it confift^ of three 
£des only, while the parallelogram occupies four. 
Befides, Raphael himfelf by no meaps adopted 
the jijuare form as a tuiing principle.'''''''^But t 
fpeak with diffidence on this fubjeiSt ; nor in- 
deed is this a place to difcufs it« 



. A thiiKl thing to be tonfidered in a piiflut^, 
?Brith regard to a wJboIe^ is ke^pi^g. This word 
implies the di&riexlt degrees of ftreoglh and 

faintnefs, 
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iamtnefs, which objeSs receive from nearnefs, 
and diftance. A nice obfervance of the gra- 
dual fading of light and ihade qoatiibut^s 
greatly toward3 the produdliou of a wb^Ui^ 
Without it, the diftant parts, inflead of being 
conoeft^d with the objeds at handle appear 
like foreign objeAs, without meaning* Di- 
roinifhed in^yfa* only, they unite Liiliput and 
BrQb4ignag in one icene. Keeping is geoerally 
found in great p^fcftioa in Pslla BsX'^a's 
prints : and the . want of it, as confpicUQufly io 
Tbmpssta's. 



Nearly allied to teepif^ is the do&rmc i>t 
barmtmy^ which equally contributes towards 
the produftion of a whole. In pcnnting^ it 
has great force* A judicious arrang€;ment <^ 
•according tints will ftrike even the unprac- 
tifi^ eye. The effeS of every pidure, in ^ 
great sneafure, depends on one principal and 
mafter*tiot ; which, like the key-tone in 
inuf}c, prevails over the whole piece. Of 
this ruling tint, whatever it is, every obje^ 
in the pidure '&ould in a degree p^icipate# 
This theory Is founded on principles of truth } 
9Qd produces a l^ne efed from the barmwy^ 

in 
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in which it unites every obje£t. Harmony 
16 oppofed to glaring and gaudy colouring* 
Yet the ikilful painter fears not, when his 
fubjefl: allows it, to employ the greateft Ta- 
liety of rich tints j and though he may depre- 
ciate their value in (hadow^ he will not fcruple 
in his lights, to give each its utmoft glow. 
His att lies deepen He takes the glare froni 
one vivid tint by inti-dducinlg another; and 
from a nice aflemblage of the brtghteft colours, 
each of which alone would ftare, he creates a 
glow in the higheft degree harmonious. But 
thefe great efFedls are only to be produced by 
the magic of colours. The harmony of a print 
is a niofe fimple produdtion : jmd yet unlefs 
a print poflefs the fame tone of Jbadow^ if I 
may fo exprefs rayfelf, there will always ap- 
pear great harfhnefs in it. We often meet 
with hard touches in a print ; which, fiand* 
ing alone, are unharmonious : but if every 
contiguous part (hould be touched-up to that 
tone^ the efFe£t ^ would be harmony. — Keeping 
then proportions a proper degree of ftrength 
to the near and diftant pirts, in refped to 
each other. Harmony goes a flep farther, and 
keeps each part quiet, with refped to the 
whole. I (hall only add, that in (ketches, 

•and 
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18 enough, if keeping be obferved. Harmony is 
looked for only in. finifhed prints. If you 
would fee the want of it in the ftrongeft light, 
examine a worn-print, harihiy touched by 
ibme bunglen 



The laft thing, which contributes to pro- 
duce a whoky is a ^ro^tr dl/iribution of light. 
This, in a print efpecially, is mod eifentiaL 
Harmony in colouring may, in fome meaiure, 
ibpply its place in painting : but a print has 
no fuccedaneum* 'Were the dejign^ dijpafition^ 
and keeping ever fo perfect, beautiful, and 
jiuft j wixhout this effeniial, inftead of a whole, 
we (hould have only a piece of patch-woifc. 
Nay, fuch is the power of light ^ that by an 
artificial management of it we may even har- 
monize a bad difpoOtion. 

The general rule which regards the dif^ 
, tribution of lights is, that it (hould be fpread 
in large majfes. This gives the idea of a, 
whole. Every grand object catches the light 
only on one large furface. Where the light 
is fjpotted, we have the idea of feveral ob*' 
J^icftsj or at Jeaft of aji incoherent one, if 

the 
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tlie objcft he fingk ; which the tyt (atvtf§ 
with difficuhy. It is thus in painting. Whea 
we fee, on a ctmiprebtnjive view, large maffht 
of light and fhade, we hare, of courfe, the 
idea of a whole — of unity in that pidure. But 
where the light is fcattered, we have the idea 
of feveral objects ; or at leaft of one broken 
and confufed. Titian's known illuftration 
of this point by a bunch of grapes is beautiful, 
and explanatory. When the light falls upon 
the nvb^le bunch together (one fide being ik 
hinvined, and the other dark) we have tlief 
reprefentation of thofe large maffes, which 
conftirute a whole. But when the grapes acrd 
ftripped from the bunch, and fcattered upon 
a table (the light (hitiing upon each feparately) 
a whole is no longer preferved. 



Having thus confidered thofe e^tittaJs of 
a print, which produce a whole^ it remains 
to confider thofe, which relate to the parts 
— drawings exprejfion^ grace^ and perfpeSUvt. 
With regard td thefc, let it be firft obferved, 
that in order, they are inferior to the other. 
The produftion of a whole is the great efedi, 
that fliould be aimed at in a pidure. A 

pidure 
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pidure wUhput a itfJbak h properly only it 
ftudy : and thofe things^ which produce a 
wboky are of courfe the principal foundation 
of beauty. So thought a great mailer of 
coorpoiitioiu With bins no man was entitled 
to the n^fime of artift, who Qould not produce 
a wb^le^ However exquifitel}; he migbt finifh^ 
he WQuld ftill be de£edite« 



Infdix opeHt futhma, qXiia p^klere t6t«m . 
,NdGciet. x^ ' r- ■ ; 



vBy ^taiJ^ing ,i9t toean the cxadnefs of the 
o^-lin^, Wi^out a competeat knowledge 
of iAM (here ^n be no juft. i^prefentatloa 
Qf nature^ Every thing will be diftorted and 
offenfive to the eye. Bad drawing therefore 
ij^. that difgufting objel£i which, no pradifed 
eye can bear. 

Drawing, however, may be very tolerable, 
though it fall fhort, in a certain degree^ of abfo- 
lute perfe&ion* The defe(^ will only be obierved 
1^ the moft critical, and anatoQiical eye; and- 
W:e qiay venture to fay, that drawing is ranked 
too high, when the niccti^ ef it are coniidered 
4 iOi 
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in preference to thofe eflentials, which con-« 
ftitute a wboU^ 



Exprejffion i$ the life and foul of painting* 
It implies a juft reprefentation of paffion^ and 
qi cbaraSer : oi pqffion^ by exhibiting every 
emotion of the mind, as outwardly difco* 
Tered by any peculiarity of gefture ; or the 
extenfion, and contradion of the features: 
of cbaraScr^ by reprefenting the different 
manners of men, as arifing from their par* 
ticular tempers, or profeffions. The cartoons 
are full of examples of the firft kind of ^x* 
prejfton ; and with regard to the fecond, com** 
monly called manners-painting^ it would be 
invidious not to mention our countryman 
Hogarth ; whofc works contain a variety 
of charaders, r^preftnted with more force, tha» 
mpft men can conceive tb^m, * 



Grace confifts in fuch a difpofition of the 
parts of a figure, as forms it into an agreeable 
attitude. It depends on contrqft znA eafe^ Con^' 
trajl^ when applied to a fmgle figure, means 
the fame, as when applied to a group; the 

oppofitioa 
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oppo(iti6n of one part to anothcn It may ber 
cpniideted' with reference to the' body^ the* 
imhs\ and th^ hcad\ the graceful attitude* 
afflfing fometmies frofii a contraft in oneV 
fometimes itx anothdr^and fometimes in all. 
With refeiience to the ^<?^a^i contraft cbnfiftsr 
in giving it an eafy turn, oppofing concavb. 
parts to convex. Of this St, Paul in the 
facrifice at Lyftra is an inftance. ^With re- 
ference tt>^ the Ihnhsy it confifts in the oppo- 
iktoft" betwfceri citcntion 'and cbntradltidn.' 
MitcitAi^JtJ' Ai^GELb'S- illdftration by' a tri- 
aiiqgre, or pyramid, may licre likewife again 
be vatowduccd ; this fortn. giving grace and' 
beauty to d,/Jifi^k 'figure^ aS ^weU afe to a' group.' 
Godly Ji*e a girfeater libeftyr miy be'ailow^d. 
In grouphigi . the tritogle fhduld, V tKitii:,^ 
always': rfe^ft uptffa its' bife] but'' in a Trngle 
figurei it nj^y be: inverted,' and ftand upon' 
its apex; . Thus if ihellbWercpaTts^iDf) ihe* 
figtrrebe^exfendid, the, upp>r pairts' (hould bie^ 
cc«traaed)jr^ but' the' faide beaUtifh^ foinf ^ isf 
g^ven, by attending the- arnw, ' arid ' drawing^ 
the feet <tP: a ; point* — Laftly, 'cohtraft ofteA' 
ai4faJ..frpmOth3ef^air:Df: the YkzAii whtei\Vi»\ 
given by a turn of the neck frotb tfe' Urri'^ 
of the body. The cartoons abound v\rith ex- 
" "* '• C amples 
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artplcs of thisfpeciestof gract4 It is* rerf^ 
remarkable in the figure of Sv JoHilr healing 
the cripple:: and the fame cartodn afEbtds 
eight or nine more inftances. I fsiy^ the \th 
on ; this fubjedy as it hath been iib weH ex- 
plained by the ingenious author of the And^ 
cf Btkuty. 



Thus tontraji is the foundation of grace} 
hut it muft ever :be Temembered^ that contra^ 
ihbuld. be 'accompanied with eqfe^ The body 
ihould be turned not twified; every confirmned 
{jofture avoided; and every motlion fuc^h, aa- 
nature^ which loves eafe^ would dictate. 
. What hath been faid on this head relates 
eq ally to all figures ; thofe drawn from Iqw^ 
as well as thofe from high life. And here 
we may diftingiiiflji^ betweiSfl piSturefque grace, 
aid that grace wfaibh arifes from digniij^ t^ 
cb^rad^r. Of the former Itind, whidb is- the^ 
klr4 here! treated of, 0// figufes' (hiiuld pfar^' 
take : you :iiad it in Bbrghbm^s clo^nsj^and 
ift C A Ll o T'«i » beggars.: but it belongs to-ex^ 
pt^^ tp ;it2Lrk thofe' charaQ:eri(lks, which- 
diftifig»i;ftx the./^/Z'^r. /. > nu:} y> 

' ' ^ " '' '^" '•* ^ Ifliall 
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1 fliall only obferve farther, that when the 
toiece confifts of many figures, the contraft of 
/^ri&;/f«^?<f figure ffi^ be fubordinate tri^he 
Contraft- of %e«;M^. It will'lje impropei^ 
therefore, in 'ntitiy cafes, 'to praftife the rules,' 
"which have been joft l^icfMowh; * They ought,' 
however, to be a general diredion to the 
painter; and at leaft to be obferved in the 



P^/;^^?^'/!;?^^ that proportions^ with regard 
VAjhcj T/^hich liear and diftant objedts, with 
their parts, bear^to each other/ It is an at- 
tdrtdant 6vi ke&ping: one'give^ the' out-line; 
and the other fills it up. 'Without a compe- 
tent knowledge of /r()^^(?/W very abfurd things 
Wftuld be introduced r and yet to make a vain* 
(hew of it, is Npedantic.—— Under this head 
may be mentioned fore^Jbortentng. But unlefs 
this be done with the utmoft art, it were 
better omitted^ it will otherwife bccafion great 
awkwardnefs/ RuBens is famous for fore-- 
Jhortening ; hxxt the effeft \i chiefly feen in his 
paintings} feldom in his /r//r/x. 
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Tp.tbis (nf^mw ^ *P ^^^i ^w^ '^^^ 

tfxtl^c w^6//ofi<he pi^lujre, and tp \t^ j^arUf^ly 
Ihall juft add- a few. obfc^rvati^JQ^n^Rl ^^W^^'^ffrft 

By execution is meant that man^^T'of, work-f^ 
ing, by which each artift produces his effed^. 
Artifts may differ in their execution or manner^ 
zf^^ y,pi, zSij excel* CAi^LOfF^ for anftaape, 
ufes a ftrong, firm . ftrpkej S^LVATOR^f, ^^ 
flight;, a^d.loo(e> x>nejj while. RfiMB^AHATI. 
executes . in. a j manoer ^ di^erent from^ l?ot;|i, hy^ 
f(;iratche3 feemlng^y/ at randoqi* . 

Every arttft is ia fame degree a mannerifi.; 
thai ^ isi he executes in a manner peculiar tQ, 
bimfelf^; But^ the word mannenfi hz,^ geqei;^]]^]^ 
a clpfpr. fenfe, Na^l^e fhoju^d, bec..the iUp.?- 
d^uTfi rof imitation-: and every, oly'pft jQ^ould, 
be executed, as.n,^ifly as po^le,ii^j<&«; mtm-A 
n£r^ Thus Warterlo's tr^ef are^aUift^ngJy^ 
imprefled with the chara£);er.of^ patjure.^ Otbe)r\ 
mafters again, de^yiating frpip ,.this fljandard^ 
execute in fome manner of their own* They 
have a particular touch for a figure, or a 

tree; 
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tree: and this they apply on all occafions. 
Inftead therefore of reprefenting that endlefs 
4artet^ vfeiiJh lifeitufe >^^}bksJ^««i "^"^ 'lx\>^ 
5fa^> i^' f*Bietfeft m^s ttef<>ugh'~^4H tto^^if^ 
formaflGei .E^ry figfife, Vfldi^f*%r^ fifeeliiaR 
the fame ftamp. Such artifts are properly called 
mannerijis. Tempest, Callot, and Testa 
kre dW mannerijfis of this kiild. 
''■'■ - % ;thfe Jpirit and freedom of ifxeciitidn, w^ 
tetan fomething, ivhicli is flifl&cUlt ^6 e^- 
|[)Mn. A certain heayitiefe kivirky^ ?3iiows, 
4v4ien the artift is rfot fui-fe 6? !hi^ ' ftVbf^n^ 
dinnot cxeicute his idea with precifioti. Tfef 
reVerfe h thie cafe, when he is ceniifi 'of it,' 
and gitfes & boJdly. I know not how to ex- 
piaih Mtei: what is rtieant b'y ^Jpirk. ^ere 
freedom a quick execution will give ; but unlefi' 
iftiii fhti^jhi be attended with precifion, the 
fttcike, however frefe, tvill be fo unmeaning as 
tbWe'its^efifeil. 



^1^ thefe bbfert^itidiis, tt iiiay not He im- 
pi^6pfet tcJ add a J^6rt' coinpafativ^ vi^ bt tfce 
fi^i^lB^p i^A\ctic^'i of |)i<jture5,* arid pKritbj. 
i^hicH' iviir ffi^w %s, i^rf'wnat joints the pi^tuiff 
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^ In defign and cmp^tiw tfe? ^ffeflt of eack 
is eqval; The print exhibits them with a$ 
.much force and meaning, a» the. picture. 



in keeping the pifture has the advantages The 
bazinejs of diftance cannot ys; ell be expressed 
by ainy thing but the hue of Ttature^ which 
the pencil isi very able to give. The print; 
$ndeavoun to preferve this hazinefs ; and to 
give the idea: but does it imperfedtly. It 
does little more than aid the memory. We 
know the appearance exifts in nature ; 
and the print furnifhes a hint to recoiled 
it. . 

In the difiribution of light the comparifott 
runs very vvide. -Here the painter avails 
himfclf of a thoufand varied tints, which 
affift him in this bufinefs ; and by which he 
can harmonize his gradations from light to 
fhade with an almoii infinite variety. . Har-^ 
monious colouring has in^itfelf the effedi of 
a proper diftfibuticm. of lijght. ^ The engraver^* 
it t\\t ^mej^ri timc^ \ is l^ft jiy ^9ffc; .9^^ h*?. 
cHea with two "materials ^ ^^J>iJ^}^^, ¥^^\ 

and 
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^d'blaeL-^ — ^Iri the print, liowcver, you can 
more eafily trace the frtnctplet of light and 
fiiade. The pencil is the implement of de- 
ception ; and it requires the eye of a mafter 
•t0 diifingurfli between the efFefl: of light, and 
'the effect of colour: but in the print, even 
the unpraAifed eye can readily catch the 
mafs; and foltow the diftriBution of it through 
all its variety of middle tints. — One thing 
more may be added: If the piflure has no 
harmony in its colouring, the tints being all 
at difcord among themfelves, which is' often 
the cafe in the works even of reputable 
painters, a good print, from fuch a pifture, 
is more beautiful than the pidure itfelf. It 
preferves what is valuable (upon a fuppofition 
there is any thing valuable in it), and removes 
what is ofFenfiye. 



Thus the comparifon runs with regard to 
thofe effentials, which relate to a whole: with 
regard * to drawings exprejjion^ grace^ and per^ 
fpeSivey we can purfue it only in the two 
former : in the latter, the pidture and print 
have; equal advantages.—- With regard to per» 
fpeStive indeed) the fines of the print verging 

C 4 more 
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more (jonfpicuoufly to oi^c p^int, njtfk »^ 
^rincij>lcs of it xnoze vflrpngly. 



Drawings in a piBure^ U .cfFe4lcd ilxy tte 
^poptiguity of twp different colpuw : in a /r//tf 
by a pofitive lirije. In Uie pi^un^ .t|icrefore, 
draijbing^ ha^ more of nati^re in it, and mone 
S^i effcd : but the ftudpnt in anatomy .finds 
more precifiph in t;he pritit ; and can mone 
e?ifily trace the line, and follow it in all its wind- 
ings through light and Ihadp. — \xi mezzotinto 
the comparifon fails ; in which, drawing is 
effeded niearly as it i? in painting. 



Wi^h reprard to cxpreffiqn^ the painter glories 
in his many advantages. The paffiotis receive 
their force almoft as much from colour^ as from 
the emotion of feature. Nay lines, without 
colour, have frequently an effed ve.ry oppofitc 
to what is intended. Violent ?xpreffions, 
when lineal only, are often grotfifque. The 
complexion ihould fupport t^ie dijlgrtion. 
The bIo4ted eyes of immoderate grief, d^e- 
nerate into courfe features, uulefs the pencil 
add thofe high-blpi/vn tpuches, whifh mark 

the 
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tiie pAffion; A4fc ^tlie engrav^f, why life xouRI 
not give the iSyiog feint of DoMimc»t*i6 
his true eipreffion *^ ? Why ^he gave 4iini that 
^haftly horror, inftead of the ferene languor 
<)f the original? The engraver ifiay with' jut 
ttce fay, he went as far as lines could go'; 
hut he wanted Dominic hinges pericH to give 
thofe pallid touches, which alone cotfld ihakfe 
his lines expreflive. — Age alfo, and fex, the 
blpom of youth, and, the wan che^If of.fi^ck- 
nefs, are equally ipdebted for their moft ch^- 
raderiftic marks, to the pencil. — ^Iri pprtrait^ 
the different hues of hair, and bpmple?:ion ;-— 
in ^»//w^/-/^ the various dies of furs, and plvi- 
mage ; — in land/cape^ the peculiar tints of fe^- 
fons ; of mof ning, and evening ; the light 
lazure of a Tummer-lky ; the fultry glow of 
noon; the bluifh, or purple tinge, which thp 
mountain aflumes^ as it recedes, or , ap- 
proaches; the grey mofs upon the ruin ; the 
variegated greens, and inellow brOwns of 
foliage, , and broken ground : in fliort,, the. 
colours of every part of nature^ have a \}ronr 
derful force in ftrengthening the exprefljoa 
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' f Jac Freii*s copy of Domhuchino's St. Jerome. 
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of objeAs.-^In the room of all this, the defi«« 
X:ieat print has only to offer mere form, and 
the gradations of fimple light. Hence the 
fweet touches of the pencil of CijAUDE, mark 
his pictures with the ftrongeft expreffions of 
jiature, and render them invaluable ; while his 
prints are generally the dirty (hapes of fome« 
thing, which be could not exprefs. 



The idea alfp of diftant ma^nitude^ the print 
gives very imperfectly. It is expreff^d chiefly 
by colour. Air, vvhich is naturally blue, \% 
the medium through which we fee; and every 
obje£t participates of this, bluenefs. Whea 
the diftance is fmall, the tinge is ii^percepi- 
tible : as it increafe)5, the tinge grows ftronger ; 
and when the phjedt is very remote, it intirely 
lofes its natural colour, and becomes bluQ. 
And indeed this is fo familiar a criterion of 
diftance, at leaft with thofe who live ia mounr 
tainous countries, that if the objeft b^ vifible 
'at all, after. it has received the full etbtr-tinge^ 
if I may fo fpeak, the fight immediately 
judges it to be very large. The eye ranging 
over the plains of Egypt, and catching^the 
blue point , of ^ ,?,.PJ^^wd, frQ,m the, oplour 

concludes 
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/concludfes (hfe diftance; and is ft ruck wSh 
tlve magiiitudfeof an objea, which, through fuch 
a fpace/can exhibit for m.^*--Here the print faiU : 
this criterion of diftant ma^itude, it is un-p 

' able to give. 



I cannot forbear infetting tiere a' fhort ttiti^ 
cifm on a paflage in Virgil. The poet de- 
fcribing a tower retiring from a veflel in full 
fail, fays, 

' ■ protinus aerias Phseacum abfcondimus arcea. 

RuJEUS, and other commentators, explain 
acreas by allas^ or fome equivalent wordj 
which is magnifying an idea which in nature 
ihould be diminifhed. The idea of magnitude 
is certainly not the ftriking idea that arifes 
from a retiring objed : I fhould rather ima- 
gine that Virgil, who was of all poets 
perhaps the moft pifturefque, meant to give 
us an idea of colour, rather than of fliape; the 
^ower, from its diftance, having now aflumed 
the aerial tinge. 



I The . print equally fails, when the medium 
itfelf recdves a foreign tinge from a ftrength 
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rof , colour behind i^* "^^ic ideB^ rf horror, 
fLpoptjefled by an ^xpaasfi^ of .flat glw«:ing, in 
the night, with iMant .fire, cannot be riifed 

^by b|ack and white. VAND.ERV£iJ,DE hn ofito 
given us a good idea of the dreadlyl glare of 
a fleet in flames : but it were ridiculous for an 
engraver to attempt fuch a fubjeft j becaufe 

J)e camoot eocpreft than: idea, which inrincipally 

JJbiftirates his ftory. 



^ranfparency^ ^gain, the print is unable to 
e^cprefs, Tranfparency is the united tinge of 
two colours, one behind the other ; each of 
\vhich, in part, difcovers itfelf fingly. If you 
e;nploy one colour only, you have the idea 
of opaquenefs. A fine carnation is a white 
tranfparent fkin, fpread over a mulitude erf* 
fmall blood vefTels, which blufh through it* 
When the breath departs, thefe little fountains 
of life ceafe to flow: the bloom fades; and 
jivid palenefs, the colour of death, fucceed^ 
•i-^The happy pencil marks both thefe; effefl:8# 
It fpreads the glow of health over the cheek 
of beauty ; and with equal facility it expreflfes 
th^ cold, wan, tint of . human day. The 
^^\^\, <jp cxprefs neitjier j r«prefeatingy In 
•4, 12 the 
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dfcc ftmci dry -tnaanei', tte. bright traaff^Jinfengifj 
of the, on^ and- the j im^t o|H3ui«eaefe pf thai 
other. ' -.,:* : ^ r.; 



J^aftly^ the print fails, in^ the exprcfljCBRiijofc 
ppUJb^ ^ badk.s ; \yhich/»ej iadebted for didi? 
chief luftre to r^t^^d^ coiwrs^ The priDt inw 
deed goes farther here, thaja in the cafe: of> 
tranfparency. In this it can do very little; 
inpolt/bcd bodies^ it can at leaft give reflcdled 
Jbapcs. It can fhew the forms of hanging 
woods upon the edges of the lake ; though un- 
able to give the kindred tinge. But in many- 
cafes the poltfbed body receives the tinge^ without 
the Jhape. Here the engraver is wholly de- 
ficient : he knows not how to ftain the gleam- 
ing fdver with the purple liquor it contains; 
nor is he able to give the hero's armour its 
highefl polifli from the tinge of the crimfon veft, 
which covers it. 



A fingle word upon the fubjed of execution^ 
{hall conclude thefe remarks* Here the ad- 
vantage lies wholly on the fide of painting. 
That manner which can beft give the idea of 

the 



Digitized by 



Google 



' ( 3* ) 

the furface bf an* objea:, -is the 1)eft ; and the' 
lines of the finefl; erigraviilg iare barA income-' 
parifon of the fmooth flow of the pehciL 
MezzotintOy though deficient in fome refpeds, 
is certainly in this the happieft mode of exe- 
cution; and the atident wooden prmf^ m which 
thie middle tint is ufed, has a foftnefs, when 
well executed, which neither etfching, nor 
engraving can give. • < 
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CHAP. II. 

Qbfirvations on the different Ktnis of Prints. 

^HEREiare three kinds of Prints, engra^' 
. : ivingSy < etchings^ send mefs^tintos. Tht 
chara^leriftic of the firft is Jirengtb ; of the 
fecond,. ySwi^/a; alnd of the third, fofinefs. 
All.the£b,however, m^ in fome degree be found 
iaeach, v ^ 



. From the. fhape of the engraver s tool, each- 
fkoke is an. angular incifion; which muft of- 
cpuife. give the line ftrength, arid firnnaefs; iF 
ilbc not xsstj tender. Frtom fuch a line alfo, as 
it is a deliberate one, correftnefs may be expefted ; * 
but no great freedom : for it is a laboured line, 
ploughed through the metal ; and mud neceiTa- 
rfly, in a degree, want eafe. 



XTnliifaitedyr^^/^OT, on the other hand, is tlVe' 
chirafteriftic of r/r^';/^, Thfe needle, gliding' 
M.- along 
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along the furface of the copper, meets no Ire* 
fiftance; and eafily takes any turn the ha/nd 
pleafes to give it. Etching indeed is n^ere 
drawing: and may^be praftifejl with the fame 
facility. — But as aqua-fort is bites in an equable 
manfierj it cannW giye thV; UitS"that:*ftren^'J 
which they receive from a pointed graver 
dating intori tfife doppbn' i BafiBe^i lit ^is>dMiuk * 
to prevent its biting the. pja«c*-vitf. ovtr aKke, 
The dijarit parts xridd^^majheafilprbHi^ycTed^ 
'VfHh v^ax,' or varniflb:) and. ihe:^ ^em^al efftSi^ 
q(F the i^^j^f;?^^ pre^fetved-; : but v uo/ :gl?r^ ebtlK^ 
/mailer part its proper relief, and to harmof^sslt^ 
the whole^ requires fo many different degrees 
of ftrength, fuch eafy tranfitions from one 
iijtfU^'-jani^vb^r; jthftt- aqva-forlis akm& is hotreqiial 
t^it.^* Heffeytb^reforei engravln^ilia^h the^^d^it 
vafntafgg} rwhidh by? a- ftrftk-evdeefi or* tendcrjj 
aj^ thfe^artift's pleafar^e^ , can vary ib?cngthr arid*^ 
faint^iefs ia^ny, degreef 



As engraving, therefore, and etchingnJiavC: 
their refpeftive advantages, and deficiencies, 
artifts have endeavoured to unite their powers j 
and to correct th^. faults of cach^ ^by: joining 
lYitfreedom^ of thfh -one, with the ^i?«^^:p^^^ 

the 
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the other. In moft of our >modern fmnts^^the 
plate 18 firft etched/ and scfterwaaikis iknagcb- 
-eried, and fiai(hed by the graver* And w|ien 
this is well done, it has a happy e&Gt. The 
HBattiefs, which is the confequence of an equable 
ftrength of ihade, is taken off.; and the print 
gains a new efFefl:, by the relief given to 
thofe parts which hang (in the painter's lan- 
guage) on the parts behind them,-^But great 
art is neceflary in this buflnefs. We fee many 
a print, which wanted only a few touches^ 
receive afterwards fo many^ as to become lar- 
boured, heavy, and difgufting* 



In etchings we have the greatefi: variety 0f 
excellent prints. The cafe is, it is fo much 
the fame as drawings that we have the veiy 
works themfelves of the moft celebrated 
matters: many of whom have left behii^ 
them prints in this way; which, however 
flight and incorreft, will always have fomething 
mqftcrly^ and of courfe beautiful in them. 



In the mufcling of human figures, of any 
confiderable fize, engramttg hath undoubtedly 
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dtldB adrkrttagc ti etching. ,; The foft and delicat^ 
tr^nfitions, from light to (hade, which are there 
reqmifed, caijnot be fo well exprefled by thp 
needle,: and, in general.^ large frifrts require a 
iftrength which etching cannot r give; and are 
therefore fit fubjeds for engramng. 



Etchings on the other hand, ig more par- 
ticularly adapted to {ketches, and flight de{ign3 : 
which, if executed by an engraver, would 
entirely lofe their freedom ; and with it their 
beauty. Landfc^pe too, in general, is the ob- 
ie£l of etching. The foliage of trees, ruins, 
fky, and indeed every part of landfcape, re- 
quires the^ utmoft freedom. In finif^iing an 
,dched landfcape with the tool (as it is called), 
too much care cannot be taken to prevent 
heayinefs. We remarked before the nicety of 
touching upon an etched plate; but in land- 
fcape the bufinefs is peculiarly delicate. The 
foregrounds, and the boles of fuch trees as are 
placed upon them, may require a few.ftrong 
touches ; and here and there a few harmo- 
nizing ftrokes will add to the efTeft: but if 
^the engraver venture much farther, he hasigpod 
4uck if he do no mifchief. , , 
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Aa engraved plate, Unlefs it be cut yery 
flightly, will cafi: off feyen or elglit hundred 
'good impreffions: and yet this depends, in 
fome degree, on the hardnefs of the copper. 
An etched plate will not give above two hun- 
dred ; unlefs it be, eaten very deep, and then 
it may perhaps give three hundred. After 
that, the plate muft be retouched, or the im- 
preflions will be faint. , 



Before I conclude the fubjeft of etchings I 

{hould mention an excellent mode of pra^ifing 

it on a foft ground; which has been lately 

brought into ufe, and Approaches ftill hearer to 

^drawing, than the conimon mode. On a thin 

paper, fomewhat larger than the plate, you 

trace a correct outline of the drawing.you intend 

to etch. You then fold the paper, thus traced, 

over the plate ; and laying the original drawing 

before you, finifli the outline on the traced 

one with a black lead pencil. Every ftroke 

of the pencil, which you make on one fide, 

flicks up the foft ground on the other. , So>that 

^when, you have finifhed your drawing with 

;* ■ ' ^ ' ^-^ t)2 '" black- 
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black-lead, and take the paper off the plate, 
you will fiod a complete, and Tery beautiful 
drawing on the revcrfe of the paper ; and the 
etching likewifc as complete on the copper. 
^oii then proceed to bite it with aqua-fortii^ 
in the common mode of etching: only as your 
ground is fofter, the' aqua-fortis muft be 
weaker. 



y Befides thefc feveral methods of engraving 
on copper^ we have prints engraven on pewter, 
and on wood. The pewter plate gives a 
coarfenefs and dirtinefs to the print, which 
is often difagreeable. But engraving upon 
wood is capable of great beauty. Of this 
fpecies of engraving more Hhall elfewhcre be 
iaid. 

Mezzotinto is very diferent from either 

* engraving or etching. In thefe you cut out the 

Jbadet on a fmooth plate. In me%zotinto^ the 

plate is covered with a rough ground ; and you 

fcrape the lights. The plate would otherwife 

give an impreffion entirely black* 

" Since the time of its invention by Prince 
Rupert, as is commonly fuppofed, the art 

of 
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of fcrapiog mczzotintos is greedy more improved 
than either of its (ifler arts. Some of the 
earlieft etchings arc perhaps the befl ; and 
tngraving^ fince the times of QoLTZius and 
MuLLERy hath not perhaps made any g^reat 
advances. But mezzofmtOj compared with 
its original date, is, at this day, almoft a new 
art. If we examine fome of the modem pieces 
of workmanfhip in this way by our beft 
mezzotinto-fcrapers, they as much exceed th^ 
works of White and Smith, as thofe mafters 
did Becket and Simons. It muft he owaedi 
at the fame time, they have better originaU 
to copy. Kneller's portraits are very paltry, 
compared with thofe of our modern artifts; 
and are fqarce fufceptible of any effeds of 
light and fhade. As to Prince Rupert's 
works, I never faw any, which were dertuinljf 
known to be his : but thofe I have feen for his^ 
were executed in the fapae black, harih, dii^ 
agreeable manner, which appear? fo .ftiroag ia 
the matters who fucceeded him^ The inyentioi^ 
however was noble; and the early mailers 
have the credit of it: but the truth is, the 
ingenious mechanic hath been called in to the 
painter's aid ; and hath invented a manner of 
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taylng ground^ vihoWy unknown to the earlier 
mafters : and they who are acquainted with 
7ne^%(kinto^ know the ground to be a very capi- 
tal confideration. ' 

The charaderiftic of mez%ottnto is foftnefs ; 
which adapts it' chiefly^ to portrait, or hiftory, 
with a few figures, and thefe not too fmall. 
Nothing, except paint, can exprefs flefh more 
Itaturaily, or the flowing of hair, or the folds 
hi draperyi or thd catching lights of armour: 
In engraving and^etching we muft get over the 
prejudices of crcfs lines, ' which exift on no 
natural bodies : but m%%ottnto gives us the 
ftrongeft reprefeiltation of the real fur/act. iJ" 
however, the figures are too crowded, it wants 
ftrength to detach the feveral' parts with a pro- 
per relief : and if they are very liiiall, it wants 
precifibn, which can only be given by an out- 
line; or, as in painting, by a different tint. In 
miniature-works alfo, the unevehnefs of the 
ground will occafion bad drawing, and awk- 
Wardnefs— in the extremities efpecially. Some 
inferior artifts have endeavoured to remedy this, 
by terminating their figures with an engraved, 
at etched line: but they hive tried the ex^ 
perimfent with bad fuccefs, "The 'ftrengtk 
of the line, and the foftnefs of the ground, 
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accord ill togetwr. I fpeak not* here of tliat 
judiciotis mixture of etching and mezzotirttdy 
which was- foririerfy ufed by White ; ind 
which biiir beft raezzotinto-fcrapers dt pfefeht' 
ufe, to gli?e a ftrength to particularXipafts; T 
lj)ealr only of a harfli, and injudiaous Hheia) 
terminatioil/ ' ' ' : •» 

Mezzo/info excels each of the other fpecies of" 
printai iii its capacity of receiving the inoft 
beautiful 'efFefts of fight arid fhade: as h can- 
the moft happily unite them, by .blending theih' 
infenfibly together. — Of this Rembrandt 
feems to have been aware. He had probably 
feeri fome' of the firft mieizotiritos;^ and 2id- 
miring the effed, endeavoiirtd to produce it in*' 
etching, by a variety of interfering fcratches. ' 

You cannot weir caft oflf more than an 
hundred good impreffioiis from a mezzdtinto' 
plafte. The rubbing of the hand foon wekfs 
it fmooth : And yet by conftantly repairing it,' 
it may be made to give four or five hundred, 
with tolerable ftrength. The firft impreffibns' 
ari' not always the beft. They are too black 
^nd harfh. ' You will commonly have *tlie \i6& 
impreffioris from the fortieth to the 'fiftieth':' 
the harfh edges will be foftened do^ii ; ' irid' yet' 
there wiH be fpirit arid ftr«igt!K'en6{fgtf Idftj" * ' 
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t ihauld not coaclude thc& obf^rvations 
without mentioning the manner of working 
with th^ dry needk^ as it is called;. a manner 
between etching and engraving. Ii; ^s^;perr 
farmed hj: cutting, the copper witji a. fteel 
pointy ^eld like a pencil } and difiers from: 
etching only in the force with which, you 
work** This method is ufed by all engravers 
iflt' their ikies, an4f other tender parts ;^^ and 
fome of chem carry it into ftill more general 
^* ; - .; ! •• . 



. Since the laft edition of this work was, 
publtfhed, a new mod^ of etching hath come 
much into ufe, called aquatinta. It is fo.far 
fimilar to the common mode of etchjing, that 
t|ie Utadows are bitten in.to copper by aqua- 
fortis,, from which the lights, are defended by 
a pKpoxQd^ ^riPiuIaUd ground* Through the 
minute interftices of this ground the aqua-- 
fortis is admitted, and forms a kind of wa£h«. 
In the compoiition of this ^ranulatiouy the 
great fecret of the art, 1 underftaqdy con- 
flits; and different: artifis have their difierent 
modes of preparing their ground. Some alfo 
firengthenr the aquatinta waih by the ufe of 

the 
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the* needle, .as ia cctomoa etjdhlo^; whieh, 
ia. kndfcape efpeciallyy ha$ a good eficdL 
The forret of the art however, docs not en- 
tirely coniift ia preparing, and laying on thc^ 
ground. Muqh experience js, neceffary in die 
m»nagenaent of it. 

The great advantage of this mode of etching 
i$j tbat it ; comes nearer thet idea of drawing, 
tban any other fpecies of working- on copper: 
the ibades are thrown ia by a waiht as if witji 
ai brufti. It i3 alfo, when perfedlly underftood^ 
well calculated for difpatch. In general in- 
deed, it feems. better adapted to a rough 
fketch, than a finifhed work ; yet in fkilful 
hands, when aiEfted by the needle, or the en- 
graver's tool, it may be carried to a great height 
of elegant finifliing. 

On the other hand, the great difadvantagc 
of this mode of etching arifes from the dif- 
ficulty of making the ftiaJes graduate foftly 
into the lights. When the artift has made 
too harfh an edge, and wifhes to burnifh.it 
off, there is often a middle tint below it: in 
burniftiing off the one, he difturbs the other ; 
and inftead of leaving a foft graduating edge, 
he introduces, in its room, an edging of light. 

The 
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The a(juatinni * mode of ctching^ was firft m-' 
ttodaced into England, though but little known, 
about thirty/ or forty years ago, by a French- 
man of the name of La Prince r but whether 
fee 'was the inventor of it, I never hear^.: Iti 
has (ince been improved by feveraPartifts. Mr.' 
Sahdiby has ufed it very happily in feveral* of 
life prints-' Mr. Jutes alfo, and Mr. Malton 
iave doh6 fome good things in this way : but, 
ais far as I can jurfge, Mr. Allceri has carried it 
fd'the higheft degrfee' of pcrfedlion'; and has^ 
fdme'fecret iti preparing, and -maiiagrnjg his 

f';r6uhd, wl^ch Ogives his prints a fupciridr effeft; 
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CbaraSers of the moji noted Mqfiers. 

Masters in History* ' 

ALBERT DuRER, though not the^ inventor,: 
was one of the firft improvers of the 
art of engraving. He was a German painter, 
and at the fame time a n>an of letters, ^nd 
a philofopher. It may be ad<3ed in his praife, 
that he was the ■ intimate friend of Erafmus ; 
who revifed, it is fuppofed, fome of the piece® 
which he publifhed. He was a man of bu- 
finefs alfo ; iand was, during riiariy years, 
the leading magiftrate of Nuremburg. — His 
prints, confidered as the firft efforts of a new 
art, have great merit. Niay, we may add, 
that it is aftoniftiing to fee a new art, in its 
eai-lieft eflays, carried to fuch a length. In 
fome of thofe prints, which -he executed on 
eopper, the engraving is elegant to a great 
degree. His. •- Hell-fune particularly,, .which 
was engraved in the year 15 13, is as highly 
^ ^ finiflied 
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finifhcd a print as ever was engraved, and as 
happily fini(hed« The labour he has beftowed 
upon it, has its full eScSt. In his wooden 
prints too we are furprifed to fee fo much 
meaning, in fo early a mafter ; the heads fo 
well marked ; and every part fo well executed* 
— This artift feems to have underftood the 
principles of defign. His compofition too is 
often pleafing ; and his drawing generally 
good : but he knows very little of the manage- 
ment of light; and ftill lefs of grace: and 
yet his ideas are purer, and more elegant, 
ibao we could have fuppofed from the awkward 
^chetypes, which his country and education 
fSbrded* He was certainly a man of a very 
cxJenfive genius; and, as Va/ari remarks, 
would have been an extraordinary artift, if 
}m had had an Italian, inilead of a German 
education. His prints are numerous. They 
were much admired in his own life*time, and 
eagerly bought up : which put his wife, who 
was a teafing woman, on urging him to fpend 
miore time upon engraving, than he was in-> 
dined to do. He wa.s rich, and chofe rather 
to pra£tife his art as an amufement, than as a 
bufinefs. He died in the year 1527. 

The 
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The, immediate fuccelTors, and imitators 
of Albert Durer were Lucas van 
Leiden, Aldgrave, Pens, Hisben, and 
fome others of lefs note. Their works are 
very much in their matter's ftyle; and were 
the admiration of an age which had feen 
nothing better. The beft of Aldgravb's 
works are two or three fmall pieces of ^he 
ftory of Lot. 



* GoLTZius flouriflied a little after the death 
of thefe mailers ; and carried engraving to a 
great height. He was a native of Germany, 
where he learned his art : but travelling after- 
wards into Italy, he improved his ideas. Wc 
plainly difcover in him a mixture of the 
l<1emi{h and Italian fchools. His forms have 
fometimes a degree of elegance in them ; but, 
in general, the Dutch mafter prevails. Golt- 
zius is often happy in dcjign and di/pofition } 
and fails moft in the dtfiribution of light. Bi^t 
his chief excellence lies in execution. He 
engraves in a noble, firm, expreflive mann*er; 
Ijvhich liath 'fcarce been excelled by any Tuc- 
15 ceeding 
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ceeding .matters. There is a variety too m 
his mode of execution, which is very pleafing. 
]EIis print of the circumcifton is one of the beft 
of his works. The ftory is well told ; the 
groups agreeably difpofed ; and the execution 
admirable : but the figures are Dutch ; and 
the whole, through the want of a proper: 
diftpbution of fhade, is pnly a glaring mafs. 



MuLLER engraved very much in the ftyle 
of GoLTZius — I think in a ftill bolder and 
firmer manner. We have no where greater 
mafter-p^eces. in. execution, than _tjie works 
of this artift exhibit. The baptifm of JoHN 
is perhaps the moft beautiful fjpecimen of 
bold engraving, that is extant. 



Abraham Bloemart wa^ a Dutch 
mafter alfo, and contemporary , with Golt- 
ZIUS. , We are not informed what particular 
means of improvement he had j. but it is 
certain he defigned in a more elegant tafte, 
than any of his countrymen. His figures 
arg often graceful ; excepting only, that^ he 
gives them fometimes an afiedted twift j which 
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is ftUl ,nu)rc confpicuoua in.-: the ^gersr^an 
j^cftation which vsre . fometimes aKq find m 
the prints of Goltzius% — The refurreEHon tf 
Lazarus is one of Bloemart^s matter- 
pieces ; in which are many faults, and many 
^beauties ; both very chara(3;eriftij:^ . 



. /While the Dutch. matters were, thus carry- 
ing the art oi engraving to fo great a height, 
it was introduced into Italy by Andrea 
Mantegna; tp whom the Italians afcribe 

^ the invention of it. The paintings of thi» 
n^atter. abound in noble paflages, but are for- 
mal and difagreeable. We have a fpecimen 
o| t:h,em at Hacnpton- Court, in the triumph 
of Julius C-esar.- — His prints, which are 

,,&id to have been engraved on tin plates, are 
tranfcript^ from the , fame ideas. We fee in 
them the chafte, corredt out-line, and noble 
fimplicity of the Roman fchool ; but we are 
to expea nothing more ; not the leaft at- 
tempt towards an agreeable whole.,-- ^And 

^ indeed, we fhall perhaps find, in general^ 
jhat the matters of tlie Roman fchool were 
more ttudious of thofe eflentials of painting, 
which regard the parts ; and the Flemifli 

A': {/.I matters, 
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'mafters, of thofe, whitfli regard i!he whoh. 
The former therefore drew better j^i/rifj ; the 
latter made better ptBurt^. 



Mantegna was fucceeded by Paiimi- 
GiANO and Palma, both mafters of great 
reputation. Parmigiano having formed 
the moft accurate tafte on a thorough ftudy 
of the works of Raphael, and Michael 
Angelo, publifhed many fingle figures, and 
fbme defigns engraven on wood, which 
abounded with every kind of beauty; if we 
may form a judgment of them from the, 
few which we fometimes meet with. Whe- 
ther Parmigiano invented the art of en- 
graving on wood, does not certainly appear. 
His pretenfions to the invention of etching 
are lefs difputable. In this way he publiflied 
many flight pieces, which do him great cre- 
dit* In the midft of his labours, he was 
interrupted by a knavifh engraver, who pil- 
laged him of all his plates. Unable to bear 
the lofs, he forfwore his art, and abandoned 
himfelf to chemiftry. 
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Palma was too much employed as a paiii<- 
tcr to have much leifure for etching. He 
hath left feveral prints, however, behind him, ; 
which are remarkable for the delicacy of the 
drawing, and . the freedom of the execution. 
He etches in a loofe, but mafterly manner. 
His prints are ffiarce ; and indeed we feldom 
meet with any that deferve more than the name 
offketches. 



. Francis Pajlia feems to have copied the 
.mnnrer of .Palm a. with great , fuccefs. Bqt 
:his prints ara ftill fcarcer than his mafterV; 
nor have we a fuflficient number of them, to 
enable i's to form much judgment of his 
merit. 



^ But the great imjinbver of the art of eftgr^y- 
Itig on wood,- and -who at once carried it to 
h degree of perfeflion^ which hath not Cmcc 
been exceeded^ was ANorea Anj>k.eani, of 
'Mantua^ The works of this mafter: are re- 
'taarkable for die freedom, ftrength, and fpirit 
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of the execution ; the elegant corrednefs of the 
drawing ; and in general for their effeft. Few 
j^ftt^ dc>me fp fweaf the idea of paintiag. They 
huve k force, whidi a j^oiottd tool oncDpper 
^Hf*not y^y»h : a€ird the wafli, rf which the 
tn^dtfle tint U cortipofed, add« often the foft- 
tteii of dratring. £ut the works c£ this nuaftbr 
atfe feldom feen In perfc£ki<m. They are fcaroe ; 
iind Ttrheti we ^ meet \^ith th^m, it 16 a chance 
ff^fee impreffion« bfe good : «id very much of 
the beauty of thefe prints depends on the good>- 
nefs of the impreflion. For often the out- 
line is left hard, the middle tint being loft ; 
tod fometiimes the middle tint Is ie& without 
ks proper tei^mination. 80 that ^n the who)^, 
I fbottM n4)t J0dge this to be die hapf»efl: miSMje 
df ^ngravisfg. 



Among the ancient Italian mafters, we can-r 
not omit Mark Antonio ; and Augustin 
T^f l^^ke. Tiitey arc toth. cctebrtted,; and 
^ia^fe -^handed down to ufe uis^fty ^gravings 
^kwn ^t woiiks of RAFMiAfix : but their aM- 
^fiqt^y^ not their mtrit^ fecms Vo tiav^ roQPfn- 
^Meild^d thenu Their execution is h^i^rih^ ^tiad 
'i6tm^ Ko, the lail degree; a&d if tb$ir prints 
II giye 
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^ive us any idea of the works of Raphael, 
we may well wonder, as Picart obferves, 
ho^ * that tai^aftcr : get hia rcpTitition**-^BTit/ we 
jc^ionqti perh^p^i in Eiiglandy form na ade*^ 
x\wth HtjBir of theftt mafters. I Hsuvs been told^ 
their bcftworice a« fo tnuch valued in Ittdy^ 
that the^^ are etgrofled t^fere by the curious t 
thit vefcy fe^ :;of them : find their way intb 
ot&er countries ttaild , thai! what we krre^ osc^ 
i&i^cpgaa&f biit flic refiiib« , ;:! ; 



. FREDBittc BAtoecHi , was born at Urbia^ 
ithei'e; the gemuis of Raphael infpired hlu^ 
In. his eaiiy yoiith he trarelled to Rome : and 
j^viog ymfelf up to inteoTe ftudy, hie acquit^ 
A grnat mmb Itt imnting. At his leifure houri 
.Ike.'fttfeJifid.ifciew prima from hb owa dfefigns? 
/)vbi<^: ase highly 6niihed, and eicectrted witk 
^i^at.^Msaefe; and delicacy. The Subttution i» 
:JbH ;oa|^itld jpedbrmance : of which we feldodi 
ItP^^ ^mkh any; imprefibns^ but thofe tkkeft 
'Aota: the reloUched plat«, which are very 
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Anthony Temfesta was' a native of Fla- 
rcnce, but refided chiefly at Rome ; where he 
was employed in painting by Gregory XIIL 
■ His prints are very numerous : all from 
his vown defigns. Battles and huntings are the 
lubjeds in which he mod delighted. His 
^ari|:. lies in expreffionf, both in feature and 
in a<ftion; in the grandeur of his ideas ^ and 
in the fertility of his invention. His figures 
are often elegant, and graceful ; and his heads 
marked with great fpirit, and corre6:tiefs. His 
horfea, though flefliy and ill drawn, and e^^rdently 
jRCver copied from natlire, are, however^ no- 
pk: ammals, and 
beautiful aftibns* 
fame time, are i^ 
generally bad. ] 
goQd.group J . ftld 
had nbt the: art ol 
.tender ; fo that w 
irf:. keeping. His 
is totally ignorant 
But notwithftand: 
merit, that, as ft 
ferve a much hi 
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conhoiffeurs, tha^ they, generally^ find ; you 
can fcarce pick out one of them, which- does- 
not furnifti materials for an excellent compo- 
(ition. 



AiTGiysTiH Cabacci iia-s left a few etchings ; 
which are admired for the delicwy . X)f . the 
drawing, and the freedom of the execution. 
But there is great flatnefs in them, and want 
of ftrength. Etchings, indeed, in this ;ftyle 
are rather meant as iketch^, than as-fiaifbed 
prints,— 'I have hevd his print of St. Jeroma 
much commended ; but I fi^^d no remarks 
ypon it in my qtnxi tiOtea* 



Guidons ; etchings, moft of which are foaall» 
are eileemed for the fimplicity of the defign j 
the elegance atid .corre£tnefs of the outline ; 
and that grace, for . which this mafter is gene- 
rally — perhaps too generally efteemed. The 
extremities of his figures are particularly 
touched with great accuracy. But we have 
the fame flatnefs in the works of GuiDO, which 
we find ill thofe of his mafter Caracci ; ac- 
companied, at the fame time^ with lefs freer 

E 3 dom. 



Digitizad by 



Google 



( ^4 I 

dam. The parts are finiHied ; but the wbe&: 
negledecL 



Cantarini copied the manner of Guido^ 
as Paria did that of P^lma ; and fo hap- 
p^jj that it i^ often difficult to diflinguiili the 
worki of theie two mailers. 



Callot wai little acquainted with any of 
llhe grand prlnciptes of pamtic^ : of compofi- 
tion^ and the management of light h^ was to« 
tally ignorant. But though he could not make 
a pidure, he was admirably (killed in drawing 
a figure. His attitudes are generally graceful, 
when they are not afiedled ; his expreflioQ 
firo<ng i his drawing corre^ ; and his execution 
mafterly, though rather laboured. His Fair is a 
good epitome of his works. Confidered as a 
wbokj it is a confufed jumble of ideas; but 
the partSy feparately examined, appear the work 
of a maften The fame charader may be given 
of his moft famous work, the Mifiries (f War : 
in which there is more expreflion, both in zc^ 
tion and feature, than was ever perhaps fhewn 
in fo fmall a compafs, Aod yet I ksiow not 
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vi^t^er his Be^g^rs be not the more capit;al 
perfo^n^ancje., la the Miferies of War^ ht aims 
at cQm{>o(itian, in which he raFcLy^ fucceeds: 
bi9 B^ars are detached figures, in which lay hi& 
ftrcBgth. Though the works of thi& mafter are 
generaUf fmaU, I h^ib^ve feen one of a large fize^. 
It confifta of two printa ; each of them near fouir 
feet fquare, reprefenting the fiege of Toulon^ 
* They are rather indeed perfpedlive plans, than 
pidtures. The pains employed on them, is 
^ftoi^ifhing. They ^ont;ain nciql titudes of figures ; 
andi in miniature, reprefent all the humour, and 

a41 the employment of a camp. ^I fhall only 

add, that a veia of drollery runs through aU tha 
defigns of thia n^afler : which fometimes^ whet^ 
he chafes to indulgp it freely, as ip the ^em^ta-^ 
Hon of 5/. Anthony, difplaysr itfelf in a very 
facetious macmier^^ 



CouMT Gaude centrafted a friendfliip at 
Rome with Adam Elshamail: from whofe 
defigus he engraved a few prints. Gaude 
was a young aohleman on his travels; and 
never pradifed engraving as a profeilion. This 
would call for indulgence, if his prints wanted 
it : but in their way, they are beautiful j though 
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on the whole, formal, and unpleafant. They 
are highly finifhed ; and this corredlnefs has 
deprived them of freedom. Moon- lights, and 
torch-lights are the fubjeds he generally chufes; 
and he often preferves the efFefts of thcfe 
different lights. His prints arc generally fmalh 
I know only one, the Flight into Egypt^ of a 
larger fize. 



Salvator Rosa painted landfcape more 
than hiftory ; but his prints are chiefly hifto-r 
rical. He was bred a painter; and under- 
ftood his art; if we except the management 
of llgbt^ of which he feems to have been 
ignorant. The. capital landfcape of this 
mafter at Chifwick, is a noble pifture. 
The contrivance, the compofition, the dif- 
tances, the figures, and all the parts and ap- 
pendages of it are fine : but in point of light 
it might perhaps have been improved, if the 
middle ground, where the figures of the fecond 
diflance ftand, had been thrown into fun-fhine, 
• — In deftgny and generally in compoJ^ioHy Sal-? 
VATOR is often happy. His figures, which he 
drew in good taftc, are graceful; and expref- 
five, well grouped, and varied in agreeable at- 
jitude§. In the legs, it inufl be owned, he 
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18 a mannerifi : they are well drawn ; but all 
caft in one mould. There, is a ftifFnefs too io 
the backs of his extended hands : the palms 
are beautiful. But thefe are trivial criticifms* 
— His manner is flight ; fo as not to admit either 
foftnefs or effed : yet the fimplicity and ele- 
gance of it are pleafing j and bear that ftrong 
charaftisriftic of a matter's hand, Jibt qttivis 

j^trH idem. One thing in his manner of 

jfhading, is difagreeable* He will often ihade 
a face half over with long lines ; which, in fo 
fmall and delicate an objeft, gives an unplea- 
fant abruptnefs. It is treating a face like an 
egg : no diftindion of feature is obferved, — «— - 
Salvator was a man of genius, and of learn- 
ing : both which he has found frequent oppor- 
tunities of difplaying in his works. His ftyle 
is grand ; every objeft that he introduces is of 
the heroic kind ; and his fubjeds in general 
fliew an intimacy with ancient hiftory, and 

mythology. A roving difpofition, to which 

he is faid to have; given a full fcope, fecms tq 
have added a wildnefs to all his thoughts. W« 
are told, he fpent the early part of his life in a 
troop of banditti : and that the rocky and de- 
folate fcenes, in which he was accuftomed to 
(ake refuge, furniflied him with thofe romantic 
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kkas in tandfcape, of which he is £o exceedingly 
fond ; and in the defcriptioa of which he (o 
much excels. His Robbers^ as his detached 
figures are commonly called, are fuppofed to 
have been takea from the life. 



Rembrandt's excellency, as a paimer^ 
lay in colouring ; which he poflefied in Aich 
perfedllon, that it almoft fcreens every fault in 
his pidlures. His prints, deprived of this p^U 
Uative, have only his inferior qualifications to 
reeommcYid them. Thefe are expreilion, %ndi 
ikiit in the management of light, execution^ 
and fometimes compofition. I mention them 
in the order in which he feems to have pof-^ 
fefled them. His expreffion has the moft 
force in the character, of age. He marks^ aa 
ftrongly as the hand of time. He poflefles 
too, in a great degree, that inferior kind of 
expreffion, which gives its proper, and cha,^ 
ra£teriftic touch to drapery, fur, metd, and 
6very objcft he reprefents. — His mauagementi 
6f light confifts chiefly in making a very ftrong 
contrad ; which has oftien a good effedi : and 
yet in many of his prints, there is no eiFe£t 
at all ; which gives us reafon to think, be ei^ 
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ther had no principles/ or puWifti^d fuch pnate 
before his principles were afccrtaiaed*— Hiii 
execmioQ is peculiar to bimfelf. It i& rough; 
or neat, as he meam a (ketcU^ or a^ finiflied 
piece; but always free and mafterfy. . It proi-* 
duces its efFeft by ftrokes intepleded in everjj 
diredbion ; and comes aearer the idea of paint- 
ing than the execution of any other mafter m 
etching— -Never painter was more at a lofii 
ihan' Rembrandt, for that fpedes of gcaoct 
which is neceflary to fupport an elevated cha* 
raAer, While be keeps wlthint the fphere of 
his genius, and contents himfelf wi&h low (ub? 
]c&s^ he deferves any praife. But wiien he 
attempts beauty, or dignity, it were good-* 
natured to fuppof^, he means only burlesque 
and caricature. He is a ftrong eoatrafl: to 
Salvator. The one drew aH his ideas from 
nature, as fhe appears with grace and elc^ 
gance: The other caught her in her meaneft 
images ; and transferred tliofe images into the 
higheft chaara(9:erfiu Hence Salvator exalts 
banditti inta heroes: Remhrandt degrades 
patriarchs into beggars. REMBRA.ifin?, iliir 
deed, feems to have affeded awkwardnefe. He 
was a man of huJiH>ar ; and would laugh at 
thofe artifts who ftudied the antique* ^ Ttt 
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ftew you my antiques/* he would cry ; and 
then he would carry his friends into a room 
fumiihed with, head-drefles, draperies, houfe- 
hold^ftufF, and inilruments of all kinds : 
^' Thefe,". he would add, " are worth all your 
antiques."*— His beft etching is that, which 
goes by the name of the bundred-guildtrs-print ; 
which is in fuch efteem, that I have known 
thirty guineas given for a good i/npreffion of it, 
In this all his excellencies are united : and I 
might add, his imperfe^ions alfo* Age and 
wretchednefe are admirably defcribed ; but the 
principal figure is ridiculoufly mcan.-^REM* 
BRANDT is faid to have left behind him near 
three hundred prints ; none of which are dated 
before 1628 ; none after 1659. They were in 
fuch efteem, even in his own life time, that 
he is faid to have retouched fome of them £aur 
or five times. 

' Peter Testa ftudied upon a plan very 
different from that, either of Salvator, or 
Rembrandt. Thofe matters drew their 
ideas from nature : Testa, from what he 
efteemed a fupcrior model — ^the antique. Smit- 
ten with the love pf painting, thb artift tra*- 
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Tdled to Rome in the habit of a pilgrim ; dcf* 

mute of every mean of improvement, but whaC 

mere genius furnifhed. He had not even intc*- 

reft to procure a recommendation ; nor had he 

any addrefs to fubftitute in its room. The 

works of fculpture fell moft obvioufly in his 

way ; and to thefe he applied himfelf with fo 

,much induftry, copying them over, and over, 

that he is faid to have gotten them all by 

hearts Thus qualified, he took up the pencil. 

But he foon found the fchool, in which he had 

-fiudied, an ^nfiifficient one to form a painter. 

/He, had neglected colouring ; and his pictures 

>wcre in no efteem. I have heard it faid, that 

-feme of his pidures were excellent: and th«t 

ifjtlje'houfe of Medici had continued to dire<3: 

ihe tafte of /ilaly, his works would have taken 

the feaA ajflsodg/the fitft produdions of^ttue a^. 

Bud it "^as fFfiSTA V misfortune c to^ Bve when 

"^he^arts ^ were^ uiidcr' a^ l^fs difcerniiig ]^tr6tt^^e': 

t^d Jl DA OoHTOK A,' who waB JTjS^ AVi^vai, 

^thoUgh^fat inferior to biirt^Jn'-genTiTSTCarried^lfe 

^^Ifiw •• Biftfpjiointed^ ind'^brriS^, fee tKi«W 

-ftfide 4li* *patt^i an^d* applied hitit/elFto et<*feri^; 

in which he became a thorough profici ents— 

His prints have great merit; though they are 

little efteemeflr 'We are feldom, mdeed to ex- 
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ptGt a cohercttcy of defign in any of them. An 
ttothufiaftic vein mm through moft of his com<- 
pofition^; 9md h: is not sm improbable conjec<- 
ture, that his Jsicad was a iittb difturbed* He 
^nerally crouds! into his piieces fuch a jumble 
idf inconlifteht ideas ; that: it iai difficult fome^ 
times only to giteis at what he aims. He was 
^ little acquainted with the diftribution of light, 
« with the rules of defigti : and yet, notwitb* 
ftanding kil this, his vTorks contain an iofinitb 
fund of eatertainment. There U an eKuberance 
.of fancy in him, ^hich, with all m wildbefs, h 
.Hgneeable : liis ideas are fubiime and noble; his 
tditiwlng is elegantly correft.; his heads exhibit a 
iiUfOnderful variety of chara<3Brs; and are touchp- 
e4 with) tocommon fpirit> and CKpreffida; his 
:j]^Ures we ghauseful, ratheir. tpo nearly allied to 
ih« ^i^ique.; hja ;grpups.oftl3n; boautiful:; aiid 
i|h^ /^xeqWien, 4fl hifr beft etpbiiigs, ;(ibr be is 
;f(>nietia}«^ u««qpal tP hlmfelf,) y^ mafterlytf 
Peiiiaps, iHp^ptiots afii^d more ufefal fttidiei fiir 
:ft'p*)nlier.TTTrrTfee fPr^^^^/^Slw^EwUfili if;Tlne 
»«yrgufjfs,at fo confufed acdefigo, may illufttaae 
:all that hath h^m faid. The i^Me is 9b inooH 



• Some of his worlds arc etched by Cffs. TtsxA. 
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herent, as the parts are beautiful. This un- 
fortunate artift was drowned in the Tyber ; and 
it is left uncertain, whether by accident or defign. 



Spaniolet etched a few prints in a x^ery 
fpirited manner. No matter underftood better 
the force of every touch. Silenus and Bac^ 
CHUS, and the Martyrdom of St. Bartho- 
tOMEW, are the beft of his hiftorical prints: 
and yet thefe are inferior to fome of his carica- 
tures, which are admirably, executed. 



Michael Dorigny, or Old Dorigny^ 
as he is often called, to diftinguiih him from 
NicHOL-AS, had the misfortune to he the fon- 
in-law ^f Simon Vouet-j whofe works he 
engraved* *nd wUofe- imperfedlions be copied. 
His .^xe&utjion is free^ and, he preferves th« 
hghf^ e^ctr^mply well on fmgle'' figures : }^h 
dwp^ ry top is. natural, and eafy ; but his d?awi?i]^ 
is below criucifm ; in the extremities^ efopcially. 
In this his. matter mifled him. Vohut exr 
celled in cpmpofition j of which we. h^ye many 
beautiful ipf^^nces in DoriqnV's jpriojt^. . 
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ViLLAMENA was inferior to few engravcffir* 
If he be deficient in ftrength and efFe£t, there is 
a delicacy in his manner, which is inimitable* 
One of his beft prints is, the Defcent from the 

Crofs. But his works are fo rare, that we 

can fcarce form an adequate idea of his merit* 



Stephen be la Bella was a minute ge- 
nius. His mariner wants ftrength for aiiy 
larger work ; but in fmall objedts it appears to 
advantage : there is great freedom in it, and 
uncommon neatnefs. His figures are touched 
with Ipirit ; and fometimes his cOmpofition is 
good : but he feldom difcovers any Ikill in the 
management of light ; though the defift is lefs 
flxiking, becaufe^of the fmallneft of his pieces. 
His Pont Neufvj^iW give us an idea 6f liis works* 
Through the bad management of the li^t, it 
makes no appearance as z. whole \ though' the 
compofition, if we except the modern architec- 
ture, is tolerable. But the figures are marked with 
greSt beauty; and the diftahces extre'mel;^ fine. 
— Some of his Angle heads are Very elegant. 
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La Page's works confift chiefly of fketches. 
The great excellency of this mafter lay in draw- 
ing ; in which he w^as perfe£lly (killed. How- 
ever unfinifhed his pieces are, they difcover 
him to have been well acquainted with ana- 
tomy and proportion* There is very little in 
him befides, that is valuable; grace, and ex- 
jpreffion fometimcs ; feldom compofition : his 
figures are generally too much / crouded, or 
too diffufe. As for light and (hade, he feems 
to have been totally ignorant of their effect; 
or he could never have fhewn To bad a tafte, 
as to publifh his defigns without, at leaft, a 
bare expreffion of the maffes of each. Indeed, 
we have pofitive proof, as well as negative. 
Where he has attempted an effe£k of light, he 
has only fhewn how little he knew of it. 
His genius chiefly difplays itfelf in the gambols 
of nymphs and fatyrs ; in routs and revels : but 
there is fo much obfcenity in his works of this 
kind, that, although otherwife fine, they fcarce 

afford an innocent amufement. In.fome of 

his prints, in which he has attempted the 
fublimeft characters, he has given them a won- 
derful dignity. Some of his figures of Chrift 
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are not inferior to the ideas of Raphael : and 
in a flight (ketch, intitled. Vocation dc Mojfe^ 
the Deity is introduced with furprifing majefty. 
-—His beft works are flightly etched from his 
drawings by Ertinger ; who has done juIUcs 
to them. 



BoLSWERT engraved the works of Rubens^ 
(^ and in a ftyle worthy of his mailer. You fee 

the fame free, and animated manner in both. 
It is faid that Rubens touched his proofs: and* 
it is probable ; the ideas of the painter are fo 
cxadly transfufed into the works of the en- 
graver. 



Pontius too engraved the works of Rtr-^ 
BENS ; and would have appeared a greater ma« 
fier, if he had not had fuch a rival as Bols- 

WERT. 



SciAMiNossi etched a few fmall plates^ of 

the Mjifieries of the Rofary^ in a mafterly ftyle^ 

There is no great beauty in the compofition ; 

but the drawing is good j the figures are gene-* 
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n\ij gracefui; and the heads touched with 
ijpirit. 



Roman ls Hooghe is inimitable in exe« 
cutioo. Perhaps, no mafter etches in a freer 
and more fpirited manner : there is a richnefs 
in it likewife, which we feldom meet with. 
His figures too are often good ; but his com-- 
pofition is generally faulty : it is crouded, and 
confufed. He knows little of the eflFed of 
light. There is a flutter in him too, which 
hurts an eye pleafed with fimplicity. His 
prints are generally hiftoricaL The deluge at 
Coeverden is finely defcribed. — ^Le Hooghe 
was much employed, by the authors of his 
time, in compofmg frontifpieces ; fome of which 
are very beautiful. 



LuiKEN etches in the manner of Le 
Hooghe, but it is a lefs mafterly mannen 
His Hifiory of the Bible is a great work ; in 
which there are many good figures, and great 
freedom of execution : but poor compofiiion, 
much confufion, and little fkill in the diftribu- 
{ion of light* This mafter hath aifo etched a 

F 2 book 



Digitized by 



Google 



( 68 ) 

book of various kinds of capital^ pUnifhment } - 
amongft which, though the fubjedl is difgufting^ 
there are many good prints. 



Gerrakd Lairesse etches in a loofe, and 
unfiniflied ;. but free, and mafterly manner.. 
His light is often well diftributed ; but :his 
fhades h^ve not fufEcient ftrength to give his 
pieces efiedt. Though he was a Dutch paititer, 
you fee nothing of the Dutchman in his works. 
His compofition is generally elegant and beau- 
tiful ; efpecially where he has. only a few fi- 
gures to manage. His figures themfelves are 
graceful, and his expreflion ftrong. — ^It may 
be added, that .his draperies are particularly 
excellent. The fimple and fublime ideas, 
which appear every where in his works, ac- 
quired him the title of the Dutch Raphael ; 
a title which he well deferves. Lairesse 
may be called., an ethic painter. He com- 
monly inculcates fome truth either in morald, 
or religion ; which he illuftrates by a Latin 
fenteftce At the bottom of his print. 
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Castiglione was an Italian painter of 
eminence. He drew human figures with grace 
and cOffe^tiefs-': yet he generally chofe fuch fiib- 
jteds as Would id mi t the introdudion of animal 
life, wlii(ih often makes the more diftinguifhed 
part^'^— i — There is a fimplicity in the defigns 
of* this m'after, which is beautifuh. In compo- 
fifion be Excels. Of -his elegant- groups we 
have rftSflyinflfanGesv^iift a fet of prints, etched^ 
from his -paintings, in-a^ftig-fit, free manner, by- 
C.MjtCEE;' particularly^ it)' th<5fe of the patri" 
arcbaljourneylngs. He hatlf feft us feveral o^ 
\i\iiOWn -etQhings, Which'' are^ Very valuable*' 
Tii^ fabjeds, indeed, -of "^fom^ of them, are* 
e^'-andv/fantaftic ^ ani the ^compofitioft not' 
equE i.to ' fome prints -we have ' from higl 
paSntin^s,^^ by other handsj -but the execution 
if J. greatly fuperipr. Freedom, ftrcngth, arid^ 
fpirit, are eminent in them ; and delicacy like- 
wife,x where he chufes to finiih highly ; of 
which we have fome inftances. — One of his 
beft prints is, the entering of Noah into the 
ark. The compofition ; the diftribution of 
light j^ tho'-fprrit and exprcffion, with which 
. .♦\- ! i '. ^ '• ' F 3 the 
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the animals are touched ; and the freedom ot 
the execution^ are aU admirable. 



TiEPOLO wa8 a diflinguiihe<i raafter: but 
by his merit ; rather than the number of hit 
etchings. He was chiefly employed, I havtf 
heard, as a painteri in the Efcurial, and other 
palaces in Spain. The work, on which his re- 
putation as an etcher is founded, h a feries of 
twenty plates, about nine inches long, and fevea 
broad. The fubjed of them is emblematical ; 
but of difficult inteipretittion. They contain^ 
however, a great variety of rich, and elegant 
compofition ; of excellent figures ; and of fine 
old heads and chamders. They are fcarce ; at 
leaft, they have rarely fallen in my way> ' 
I have feen a few other prints by this maRer : 
but none, except thefe, which I have, thought 
excellent. He was a ftrailge, whimfical man ; 
and, perhaps, his beft pieces were thofe, in 
which he gave a loofe to the wildnefs of his 
imagination. 



Vakder Mi/iLEN has given m hiftoricai 
Kprefentations of jfeveral modern battles. 
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]^<ewi8 XIV. U his great hero* His prints aire 
generally large, and contain many good figures, 
and agreeable groups : but they have no effefl:, 
and feldom produce a whole. A difagreeablc 
monotony (as the mufical people fpeak) runs 
through them all. 



Otho Venius has entirely the air of an 
Italian, though of Dutch parentage. He had 
the honour of being mafter to Rubens ; who 
chiefly learned from him his knowledge of 
light and (hade. This artift publiflied a book; 
of love-emblems ; in which the Cupids are 
engraved with great elegance. His pieces of 
fabulous hiftory have lefs merit. 



Galestruzzi was an excellent artift^ 
There is great firmnefs in his ftroke; great 
precifiou ; and, at the fame time, great free- 
dom. His drawing is good ; his heads are 
well touched, and his draperies beautiful. He 
has etched feveral things from the antique ; 
fome of them, indeed, but indifferently. The 
bed of his works, which I have feen^ is the 
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Story of NiOBE, (a long, narrow print) from 

POLIDORE. 



Mellan was a whimfical engraver. He 
fhadowed entirely with parallel lines ; which he 
winds round the mufcles of his figures, and 
the folds of his draperies, with great variety 
and beauty. His manner is foft and delicate ; 
but void of ftrength and effeft. His compo- 
fitions of courfe make no whole^ though his 
fmgle figures are often elegant. His faints and 
ftatues are, in general, his heft pieces. There 
is great expreflion in many of the former ; and 
his drapery is often incomparable. One of his 
beft prints is infcribed, Per fe Jurgens : and 
another very good one, with this ftrange paf- 
fage from St. Austin ; Ego evangelio non cre^ 
derem^ nift me catholica ecclefia commoveret auc^ 
toritas. — His head of Chrift, efFeded by a 
fmgle fpiral line, is a mafterly, but whimfical 
performance. 



Ostade's etchings, like his pidures; are 
admirable rcprefentations of low life. They 
abound in humour and expreflion j in which 
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lies theif merit.; They have little befides' to' 
recommend them. His {:ompo(ition is gene« 
rally very indifierent ; and his execution no- 
way remarkable. Sometimes, but feldom, you 
fee an effedl of lights 

Con N ELI us Beg A etches very ntuch in the 
manner, of Os ta d e ; imt with Axore freedojn. ; 



Van Tulden has nothing pf the Dutclt 
patter in his defign; which ;feem$ formed dt^ 
the ftudy c£ the antique. It is chafte, elegant| 
and corred. His manner is rather firm, and 
diftin£t; than free, and fpirited. His princi- 
pal- Vork^fcy tbetV^ydge'ofUir^FB^s^ 4n ;jrfty^ 
i\^t 'platen y Yd which yejiay^: aigrea^^varietjr 
of: elegant attitudes, excellent .charad^r^s. of 
hcad§,'g0oddr«iiving.j and though , nor much et 
feft^:ysetvaftfi» gpod grou^g. . His drapery if 
heavy. 



Jc>s^?ir* Parrogellb ^paii^red battles ^or 

Lewis XIV, ^ He etched ^Ifo feveraL of his 

own defigns*: .The beft of his works are eight 

: :* ' fmall 
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fiMitl tnttles, which are very (carce. Four of 
diefe are of a fize larger than the reft; o^ 
which, the BattU^ and Stripping the SiaiMy are 
rtfj fine. Of the four fmaller, that emitted ' 
FiJ^ ia the bcft — His manner is rwigb, free, 
Jind maderly ; and his knowledge c^ the effe£k 
of light confiderable. — His greateft undertaking 
♦a«, tl:e U/e cf Chrifi^ in a feries of plates : 
bm k is a hafty^ aad inconredl work. Moft of 
the prints are mere (ketches: and many of 
them, even in that light, are bad ; though the 
freedom of the tnanner is pleafing in the worft 
«f them. The heft plates are the 14th, iTth^ 
iyfa^ Z2Ay 2Sih, 39th^ 41ft, 4zd, and 45d. 



V* LE FsBitE etehed nany dedgns froiii 
TiTtAN and Juuo Romako, in a very mu 
lerahle manner. His drawing is bad ; lus 
drapery frittered; his lights ill- prefer vcdj and 
Itts execution di(gulking; and yet we find his 
works in capital colle<flions. 



Bella NOE*s prints are highly finillied, and 
liis execution is not amHs. His figtipes alib 
tiave fomethin^ in them, which looks like 
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grace ; and his light is tolerably well mafled. 
But his heads are ill ifet on ; his extremities 
incorre^y touched; his figures badly proper-* 
tioned; and, in ihort, his drawing in general 
very bad. 



Claude Gillot was a French painter t 
hut finding himfelf rivalled, he laid afide 
his pencil, and employed himfelf entirely in 
etching. His common fubjeds are dances and 
revels; adorned with fatyrs, nymphs, and fauns* 
By giving his fylvans a peculiar call of eye, he 
has introduced a new kind of charader. The 
invention, and fancy of this mafler are plea- 
flhg ; and his compofition is often good. His 
manner Is flight;' which is the beft apology 
for his bad draWiilg. ' 



WatteAu has great defeds; and, it niuft 
be owned, great merit. He abounds in all 
that flutter, and aSe£tation, which is fo difa« 
greeahle in the generality of t'rench paihters. 
But, at the lame time, we acknowledge, he 
draws well; gives grace and delicacy to his 
figures; and produtes often a beautiful efied 
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of light. I fpeak, chiefly of fuch of his works, 
as have been engraved by others. — He etched 
a few flight plates himfelf, with great freedom 
and elegance- The beft of therfr are remained 
in a fmall book of figures, in various drefles 
and attitudes. 



Cornelius Schut excels chiefly in exe- 
cution ; fometimes in compofition : but he 
knows nothing; of grace; and has, ppbn the 
whole, but little merit. 



William Baur etches with great fpirit,. 
His largeft works are hiftorical. He has given 
us many of the fieges and batyes, which wafted 
Flanders in the fixteenth century. They 
may be exadt, and probably they are; but 
they.ai;e rather plans, tljan pictures j and have 
little to recommend them but hiftoric! truths 
and the freedpm of the execution. ^ BauR's 
beft prints are,, .charafters of different nations ; 
in- which, the peculiarities of each are well ob* 

ferv'ed. His Ovip is a'poor performance. ^ T 

• ' — ' ' ' ^^ - ,j 
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CoYPEL hath left a few prints of his owa 
etching-; the principal of which is, an Ecce 
Hvmoj touched with great fpirit. Several of his 
own defigns he etched,, and afterwards put 
into the hands of engravers to finiA. It is^ 
probable he overlooked the work: but we 
fhould certainly have had better prints, if we 
fcad received them pure from his own needle 
What they had loft in fo^ce, would have been 
amply made up in fpirit. 



Pic ART* was one of the mod ingenious of 
the French engravers. His imkations are among 
the moft entertaining of his works. The taftc 
of his dajy ran wholly in favour of antiquity : 
** No modern matters were worth looking at." 
PrcART, piqued at fuch prejudice, etched 
feverai piecesin imitation of ancient mailers; 
and fo happily, that he altaoft oift-did, in 
their own excellences, the artifts whom he 
copied. Thefe prints were much admirSd,-^ 
the works of Guido, Rembrandt, and 
others. Having had his joke, he publiflbicd 
them under the title of Impojiures inm- 
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centes. — ^Picaut's own manner Is highly fi- 
ni(hed ; yet, at the fame time, rich, bold, and 
fpirited : bis prints are generally fmall ; and 
moil of them from the defigns of others. One 
of the bed is from that beautiful compofition of 
PoussiN, in which Tnub is ikUv$re4 by Tme^ 
ffom Envy. 



Arthur Pond, our couotrymao» fucceedcd 
lidmirably in thi^ method of imitation \ in which 
he hath etched feveral valuable prints ; particut 
larly two oval landfcapes after Salvator — a 
monkey in red chalk after Carrach£ — two 
or three ruins after Panini> an4 ^OQie others 
^ij^ually excellent^ 



But this method of imitation bath been 
xnoft fuccefsfuUy pradifed by Count Caylus^ 
an ingenious French nobleman ; whofe works^ 
in this way^ are very voluminous. He hath 
ranfacked the French king's cabinet ; and hath 
£carce left a mafter of any note, from whofe 
drawings he hath not given us an excellent fpe- 
cimen* Infomuch, that if we had nothing ro- 
maining of thpfe mafters^ but Count Caylus's 
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works, we (hould not want a very fufficient idea 
of them. So verfatile is his genius, that with 
the fame eafe he prelents us with an el^aat 
outline from Raphasl, a rough fkeCch £ro« 
RcMBRANDTt and a delicate portrait froui 
Vandykjb, 



Le Clerc wasv an excellent engraver ; bat 
ic:hiefly in miniature. He immortalized Alex- 
AKDERi and Lewis XIV. in plates of four or 
five inches long. His genius feldom exceeds 
thefe dimenfions ; within which he can draw 
up twenty thoufand men with great dexterity. 
No artift, except Callot and Della Bella, 
could touch a fmall figure with fo much (jpirit. 
He feems to have imitated Callot's manner ; 
but his firoke is neither To firm, por fq ma& 
tcrly. 



Peter Bartoli etched with freedom ; 

though his manner is not agreeable. His capital 
work ib Lanfrank's gallery. 
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Jac. Freii Is an admirable engraver. He 
unites, in a great degree, ftrength, and foft*- 
.nefs ; and comes as near the forge of painting, 
as an engraver can well do. He has given us 
the ftrongeft ideas of the works of feveral of 
the moft eminent mafters. He preferves the 
drawing, and expreilion of his original ; and 
often, perhaps, improves the effed. There is 
a richnefs too in his manner, which is very 
pleafing. You fee him in .perfe<3:ion, in a 
noble print from C. Maratti, intitled, fy 
confpeSu angelprum pfallam tib'u 



R, V. AuDEN Aerd copied many things 
from C. Maratti, and other mafters, in a 
ftyle indeed very inferior to Jac. Freii, (whofe 
rich execution he could not reach,) but yet 
with fome elegance. His manner is fmooth, 
and. finifhedj but without effedl. His draw- 
ing is good, but his lights are frittered. 



S« Gribelin is a careful, and laborious 
engraver j of no extenfive genius j but pain- 
' - fully 
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fully exa6:. His works are chieRj fmall; 
the principal of which are his copies from 
the Banqueting-Houfe at Whitehall ; and from 
the Cartoons. His manner is formal ; yet he 
has contrived to preferve the fpirit of his ori- 
ginaL I know no copies of the Cartoons fo 
valuable as his. It is a pity he had not en« 
graved them on a larger fcale. 



Le Bas etches in a clear, diftind, free 
manner; and has done great honour to the 
works of TsNi£RS» Woverman, and Berg- 
hem; from whom he chiefly copied. The beft 
of his works are after Berqhem. 



BiscHOP's etching has fomething very plea« 
fing in it* It is loofe, and free ; and yet has 
ftrength, and richnefs. Many of his ftatues 
are good figures: the drawing is fometimes 
incorrect ; but the execution is always beau- 
tiful. Many of the plates of his drawing- 
book are good. His greateft fmgle work, is 
the reprefentation of Joseph in Egypt; in 
which there are many faults, both in the 
drawing and effedt ; fome of which are charge- 
able on himfelf| and others on the artifl from 
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whom h'i copied } bilt M the whole^ it U k 
ple&'fing print. 



Francis PERWBit w« tht d^httuAhed foik 
tof it ^oldfmiA lA Rifichecomt^. His iadi& 
cretidn fbrdi% hM froth hottii^ hh iiiclina<- 
tion led him to Italy. His Manner of traVeHing 
thither was whimfical. He joined himfelf to 
a blind beggar, whom he agreed to lead for 
half htt alnrt. At Rt>me, he apjplitd to paint- 
fhg ; arid riiadd u 'much greater proficiency 
than could bavt bcten ekpeAcd Erom h» ^M^ 
fipatied life. He pnbliftied a large cdUcSioh 
of ftatues and othtt antitjUTttes ; which afd 
etched in a mafterly manner. The drawing is 
often incorreft ; but the attitudes are well cho- 
fen, and the execudxin l^irltied. M^y of them 
feem to hkirc been dctae ^aftily ; but theffe ar6 
taarke of genhis in tkem aik 



Marot^ ardiitea to K. \Vil.ttAS«, -kftth 
etched feme ftatues likewife, in a riiafterly 
mariner. Indeed all his works aire WeH dKc^ 
euted ; but they confift chiefly of di'naments 
in the way of his profeffion* 



DigTtized by OOOQ IC 



( h ) 



Fran. RoiTTiERS etches in a very bold 
manner, and with fpirit ; but there is a harfli-* 
ncfs in his outline, which is difagreeable ; though 
the lefs fo, as his drawing is generally good. 
Few artifts manage a crowd better;}" or give it 
more efFeft by a proper diftribution of light. 
Of this management we have fome judicious 
kiftailceb in Ms two <capkal prints, die Affitmption 
^fi^crofs^ mA the OtM^mit. 



Nicholas Dorigny was bred a lawpjeri 
but not fucceeding at the bar, he ftudied 
painting ; and afterwards applied to engraving, 
iffe taJpttal-Vrork i&, the ^^ansjiguration ; which 
Afc. i^if&o^ tdis the ii<^eS: print in the 
«4::^tld. It is vmqueftionably a noble work; 
^t DORio^y fcems to hav« exhaufted his ge^ 
x&m ^^n it : for he did iiothing afterwards 
^-ortfe prefefving. His Cartoons are very poor. 
He engraved xkktxa in his old age ; and was ob« 
Jiged to employ affiftants, who did not anfwer 
his expectation* 
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Masters in Portrait. 



Among the xnaflers in portrait, Rembrandt 
takes the lead. .His heads are admirable copies 
from nature; and perhaps the beft of his 
works. There is great exprefiion in them, and 
charader. 



, Van Uliet followed Rembrandt's man- 
ner ; which he hath in many things excelled^ 
Some of his heads are exceedingly beautiful. 
The force which he gives to every feature, the 
roundnefs of the mufcle, the fpirit of the exe« 
cution, the ilrength of the character, and the 
efr^£t of the whole, are admirable. 



J. Li EVENS etches in the fame ftyle. His 
heads are^ executed with great fpirit; and de- 
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fenre a place in any coUedion of prints ; though 
they arc certainly inferior to Ulibt's. — ^Uliet, 
and LiEVENS etched fome hiflorical prints; 
particularly the latter, (whofe Lazarusy . after 
Rembrandt, is a noble work), but their 
portraits are their beft prints* 



Among the imitators of Rembrandt, we 
fhould not forget our countryman Worlidoe ; 
who has very ingenioufly followed the manner 
of that matter ; and fometimes improved upon 
him. No man underftood the drawing of a 
bead better. — His fmall prints alfo, from an- 
tique gems, are neat, and maflcrly. 



Many of Van Dyke^s etchings do him 
great credit. They are chiefly to be found in 
a collection of the portraits of eminent artifts, 
which Van Dyke was at the expence of get- 
ting engraved. They are done flightly ; but 
bear the charader of a mailer. Luke Vos- 
TERMAN is one of the bell. It is probable 
Van Dyke made the drawings for moft of 
them : his manner is confpicuous in them all. 
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-•^H^A yery finiflied etching of aa JEfof Am^ 
ptfittfi binder the name of this maflien It is a 
{ood priht, but not equ^l to what we might 
have expe£ted from Va^ DySB. 



We have a few prints of Sir Peter Lely's 
etching likewife ; but there is nothing in then^ 
that i« very imer^ingf 



R. White was the priucipal engraver of 
portraitSi in Ch arises the Second'^ ireign; htU: 
bia works are miferable performances. The; 
are faid to be good likeneiles ; and they may bcr 
fo J but they are wretched prints. 



Beckit and Simons are names which fcarce 
deferve to be mentioned. They were in thqir 
time, mezzotinto-fcrapers of note, only becaiife 
there were no others. 



White, the mezzotintq-fcraper, foa of tb^ 
eBgravexfi was an vs^&- pf great meat. He 
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copied aft«r Sir Oodfkby Knellbr j wliom 
be leafed fo much with his prop&, that it is 
faid Sir Oobfret forbad hitn his haufe. His 
mezzoiiHtos ar<e very beautiful. Bapti^te, 
Wing, Sturoes, and Hooper are all ad-^ 
mirable prints. He himfelf ufed to fay, that 
old and young Parr were the beft portraits he 
ever fcraped. His manner was peculiar, at the 
time he ufed it : though it hath finee been adopt- 
ed by pther mailers. He iirfl etched his plate, 
and then fcraped it. Hence his prints preferve 
their fpirit longer than the generality of mez- 
j^otintos. 



Smith was the pupil of Becket ; but he 
foon excelled his mafler. He was efteemed 
the beft mezzotinto-fcraper of his time; though, 
perhaps, inferior to White. He hath left a 
very numerous eoHedion of portraits : fo nume- 
rous, that they are often bound in two large 
ibiios. He copied chiefly irom Sir 6oi>frev ; 
and is faid to have had an apartment in his 
fioufe. — -Lord Somers was fo fond of the 
works of this mafter ; that he feldom trayelied, 
without carrying them with him in the feat 
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of his coach. — Some of his beft prints are two 
holy families^ Anthony Leigh, Mary 
Magdalene, Scalken, a h^-length of 
Lady Elizabeth Cromwell, the duke of 
ScHOMBERG on horfe-back, the counteft of 
Salisbury, Gibbon the ftatuary^ and a 
very fine hawking piece from WYKg» 
After all, it muft be owned, that the beft of 
thefe mezzotintos are inferior to what we have 
feen executed by the mafters of the prefent 
age. 



Mellan's portraits are the mod indifferent 
of his works. They want (Irength, fpirit, and 
effea< 



PiTTERi hath lately publiihed 4 fet of 
heads, from Piazzeta, in the ftyle of Me(.<* 
LAN ; but in a much finer tafte, with regard 
both to compofition, and manner. Though^ 
like Mellan, he never croflcs his ftroke ; yet 
he has contrived to give bis he^ds more force 
and fpirit. 

J. MoRiN^s 
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J. Morin's heads are engraved in a very 
peculiar mannen They are ftippled with ^ 
gravery after the manner of mezzotinto; and 
have a good tffcQu They have force ; and, 
at the fame time, foftnefs. F^w portraits, on 
the whole, are better. Guipo 5entivolius 
from Van Dyk? is one of the beft. 



J. LuTMA^s heads are executed in the lame 
way: we are told, with a chifel and mallet. 
They are inferior to Morin's j but are not with* 
out merits 



£pMt Majimion etched a few portraits in 
the manner of Van Dyke, and probably from 
him I in which there is eafe and freedom. He 
his put his name Qply to one of them. 



WoLFANG, a German engraver, managed 
hU tools with foftnefs, and delicacy; at the 
fymt time preferving a cpnfiderable degree of 
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fpirit. But his works are fcarce. I make 
thefe remarks indeed, from a fiqgle h^a^, (hat 
of IIO^Et, bifliop of Auranches j which la the 
ignlj worl; of his, that I have feep« 



Drevet^s portraits are neat, and elegant^ 
but laboured to the laft degree. They jure co« 
pied from Rigaud, and other French maf- 
ters ; and abound in all that flutter, and Iicen« 
tious dirapery, fo oppofite to the AmpI^ ^nd 
chafte ideas of true tafte. Drevet excels 
chiefly in copying Rigaud^s frippery; lacp, 
iilk, fur, velvet, ^nd other ornamental parts of 
drefs. 



RicijARDSQN hath left us feveral headj^ 
which he etched for Mr. Pope, and others pf 
his friends. They are flight, but fliew the 
fpirit of a m^fter, Mr. Pope's profile is the 
beft. 



Verttje w»s a good antiquarian^, and jt 
worthy man, but no artift. He copied with 
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painful exaftnefs ; in a dry, difagreeable man* 
ner, without force, or freedom. In his whole 
«ol}iQ£ticit) of l^di^ i;«e can k^WQ pel: oq): 
b^ k ito», which Me good. 



. Suc^ iiTk artift in meazotinto, was FAB£m« 
He has publifhed nothing i^xtremiely bad ; an4 
yet nothing worth collefiting. Mrs. Colli Em 
is one of his beil prints } ;and has fome nierit^ 
3he is leaning againft a pillar ; on the bafe of 
which is ?ngrgive4 the ftory pf the golden 
^|>pl?.» 



HoyBRAKEN is a genius ; and has given ui, 
in his colle<flion of Englifh portraits, fome 
pieces of engrgiving at lead equal to any thing 
of the kind. Such are his heads of Hamb- 
pENf SpHOMBERG, the earl of Bedford, 
the duke of Richmond particularly, and fome 
pthers, At the fame time we muft own, 
that he has intermixed among his works, a 
great number of bad prints. In his beft, there 
is a wonderful union of foftnefs, and freedom. 
A more glegant and flowing line no artift ever 
employed, 
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Otir countrjrmaa Fry has Idt behiad him 
a few very beaudful heads ia mezzodnto. 
They are all copied from natures have great 
foftnefs, and fpirit ; but want ftrength. Mez* 
zotinto is not adapted to works fo large^ as 
the heads he has publifhed« 
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Masters in Animal Life. 



Berg HEM has a genius truly paftoral ; and 
brings before us the mod agreeable fcenes of 
rural life. The fimplicity of Arcadian man- 
ners is no where better defcribed than in his 
works. We have a large colledlion of prints 
from his defigns ; many etched by himfelf, 
and many by other mailers. Thofe by himfelf 
are flight, but mafterly. His execution is in- 
imitable. His cattle, which are always the 
diftinguifhed part of his pieces, are well 
drawn, admirably charafberized, and generally 
well grouped. Few painters excelled more in 
compolition than Berghem j and yet we have 
more beautiful inftances of it in the prints 
etched from him by others, than in thofe by 
himfelf. Among his own etchings a few 
Tmall plates of (heep and goats are exceedingly 
valued. 



J. VXSSCHER 
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J. VisscHER nevef iappears to more advaLti-» 
tage thaft wtien ht copied B£li<>ti[£M. His 
excellent drawing, and the freedom of his 
execution, give a great value to his prints j 
which have iB<yre the air of criginab, l&an 
cf co|Nie$. He is a mafter both m etchings 
and engfsviog. His fi^ghtdl etchings, though 
copies oaly^ ^re th^ works ef a miAer; aod 
when he touches wkh a grav^er, he knoms 
bow to add ilrength and firaa^fids, vtithout 
deftroying freedom and fp^rk. Ht inight be 
faid to have done lill things weU^ if he had 
Bot failed in the diilributiQQ of light : k is 
moce than probable, he has laot attended to 
the €&& of k^ ia auusiy cif the paintmg^ 
l?^ich he has <;o|)ied. 



- DAKiCEk DANKfiRT« h afiotbcT cxoeKoot 
TOpyift from Ber^hem. Every . thing, that 
h^ beea faid of VisSche»i miy be faid of 
him ; and perhaps ftill in a ftronger m&naiBrft 
— Like VisscHER too he fails in the manage^ 
ment of his lights. 
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HoK!&iU8^ n natitre of Rotterdam^ pafled 
At greater pan cf his life in £aglaad« He 
fwinted aaitoals chiefly j was free in his man- 
4ftr { ^jctMtv^tnt in his colouring ; iocorre A in 
his drawing ; ignorant of the efFe<fi of light ; 
but great in expreffion. His prints therefore 
are better than his pidures. They poflefs 
hh cUef excellency, with fewer of his de-- 
4^h TJatey are ^executed in a neat ftrokej 
Jbut wkb ^tat fpirit; and aflford Arong in« 
^AttKces of adimal fUry. His hunted wolf is an 



, T^ :jARI>ii^ underftood the anatomy of do- 
jheAk animals ^rha{;^s better tham any other 
cfliaflKs. His di-awiog is corred ; and yet the 
^dedofai of the raafter is preferved. He co- 
pied taa*ur^:ftridly, though not fervilely : and has 
^ven lis not oaly the form, but the charac- 
IdPiftic peculiarities, of each animal. He ne- 
^wr, imleed, like Hondius, animates hb cre*- 
«ation wkh the violence of iavage Airy, His 
.genius takes a milder tutisi. All is quletnefs^ 
^HbA rcpofe. His dogs, after their exercife, 
12 are 
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are ftretched at their eafe ; and the languor of 
a meridian fun prevails commonly through all 
his pieces^ His compofition is beautiful ; and 

his execution, though neat, is fpiriced. Hh 

works, when bound together, make a volume 
of about fifty leaves ; among which there ^is 
fcarce one bad print. 



RuBENs's huntings are undoubtedly fuperior 
on the whole, to any thing of the kind we 
have. There is more invention in them, and 
a grander ftyle of compofition, than we find 
any where elfe. I clafs them under his name, 
becaufe they are engraved by feveral mafters. 
But all their engravings are poor. They re- 
prefent the paintings they are copied from, as 
a fhadow does the objed which projeds it. 
There is fomething of the Jbape ; but all the 
Jinijhing is loft. And there is no doubt, but 
the awkwardnefles, the patch-work, and the 
^rotefque charadters, which every where ap- 
pear in thefe prints, are in the originals bold 
fore-lhortnings, grand effeSs of light, and no- 
ble inftances of expreflion. —But it is as difll- 
cult to copy the flights of Rubens, as to 
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tranflatc thofe of Pindar. The fpirit of each 
mailer evaporates in the proccfs. 



WovERMAN^s compofition is generally 
croiid^d with little ornaments. There is 4Q 
fimplicity in his works. He wanted a chaftf 
judgmeot to correct his exuberance. r—;yijSf 
ttCH^R- was the firft who engraved prints fr/pp 
this artift. He chafe only; a few; good d^jprgn&jj 
and executed them mafterly. — Moyreau un- 
dertook him next, and hath publifhed a large 
colkiftion. He, hath finifhed them highly ; 
:but with more foftnefs than fpijrit. .; His prints 
however have a neat appearance, and exhibit 
^ja variety of pleafing reprefe^itations ; cavalcades, 
^marches^ huntings, and encampments. 



Rosa of Tivoli etched in a very finiftied 
'rtia^afer,. No one out-did, him in compofition 
► and execution: he is very Ikilful tpo in the 
manag^tiient of light. His defigns are, all paf- 
toral; and yet there is often a mixtufe of jthe 
heroic ftyle in his compofition, wh^fh J^s ' very 
pleafing. His prints are fcarce; and, w^ere 
they not fo, would be valuable. 

H Stephen 
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Stephen de la Bella may be men- 
tioned among the mafters in animal life ; though 
Jew df his Works in this Way deferr** aiiy 6ther 
jpraife, thab what arifes from thfe elegixwi of 
%fa6 executibn. In general, his ahid}al& ar« 
neither Well draWn, noif juftly ehari!a«Pl«d* 
The befi df his -wotks lA animal life Ar6 (at» 
heads of camels and dromedaries. 



Akthonv "tEMPESTA hafli etch^ terttd 
plates of fmgle horfes, and of huntiiigSi He 
hath given great e^preflion to his ahitoals; 
but his compodtion is more thin drdiilarily 
bad in thefe prints: nor is there in anijr t^ 
them the leaft efieft of light. 



J. Fyt hath etched a few Afainiftlfit fc 
which we difcover the d*a\w6g, fcttd fdm«- 
thing of that ftrfength and ^irit^ With which 
he painted. But I n^ver faw At>i« thAA Wo 
or three of his prints. 



In 
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In curious cotleafons w^ meet \tifk x ftw 
of Cuyp'st etchings* The piBures ctf ' tbi^ 
mafter excel in colouring, compo(iti)Oi¥^ ium(f'-^ 
ing, and the expreffion of charader. His 
prints have alt tltefe excdliences, except the 
firft. 



P£T£R DS Laer hath left u^ Ibveral fhiall 
etchings of horfea, aad other animals, weU 
charadlerized^ and executed in a bol4 a^id 
mafterly manner* Some of tbejKi are fkigle 
£gures} but when he con^fea, hb eoctipo-^ 
iition is generally good, and his diftribuicictfi; of 
light feldom much amifs; often pleafmg: his 
drawing too is commonly good. 



Pbter Stoop came from Lifbon with queen 
Cath ARtNE ; and was admired in England, 
till Wyck's fuperioir exceilence in parntling 
edip&d him. He hath etched a book of 
horfes^ which are much valued ; as there is in 
general, accuracy in the drawing, nature in 
the charaders, and fpirit in the execution. 

H a Rem- 
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Rembrandt's lions, which are etched in 
his ufual ftyle, are worthy the notice of a 
coimoiffeur. 

; Bloteling's lions are highly finiftied ; but 
with more neatnefs than fpirit 



Paul Potter etched feveral plates of 
cows and horfes in a mafterly manner. His 
manner, indeed, is better than his drawing ; 
which, in his flieep efpecially, is but very 
indifferent : neither does he chara£terize them 
with any accuracy. 



Barlow's etchings are numerous. His 
illuftration of iEfop is his greateft work. 
There is fomething pleating in the compofition 
and manner of this mafter, though neither is ex- 
cellent. His drawing too is very indifferent ; 
nor does he characterize any animal juflly. 
His birds in general are better than his 
beafls. 

Flam EN 
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Flam EN has etched feveral plates of birds 
and fiihes : the former are bad ; the latter 
better than any thing of the kind we have. 



I (hall clofe this account with Ridinger, 
who is one of the greateft matters in animal 
life. This artift has marked the charaders 
of animals, efpecially of the more favage 
kind, with great expreffion. His works may 
be confidered as natural hiftory. He carries 
us into the foreft among bears, and tygers ; 
and, with the exadnefs of a naturalift, de*- 
fcribes their forms, haunts, and manner of 
Jiving. -His compofition is generally beau- 
tiful J fo that he commonly produces an agree- 
able whole. His landfcape too is pidurefque 
and romantic ; and well adapted to the fub- 
jed: he treats. — On the other hand, his man- 
ner is laboured, and wants freedom. His 
human figures are feldom drawn with tafte. 
His horfes are ill-characterized, and worfe 
drawn ; and, indeed, his drawing, in general, 
is but flovenly. — The prints of this mafter 
are often real hiftory; and reprefent the por- 

H 3 traits 
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traits of particular animals, which had been 
taken in hunting. We have fometimes, too, 
the ftoxjr of tie dbtoe in High-Dutch» ^t the 
bottom of tJxe print. The idea of hiftprigftl 
truth iuids ^ relifh to the eatertaj^na^oit ; an4 
we furvey the animal with new pleafure, which 
has given diverfion to a German prince for 
nine hours together,— The produdioqs of 
RiDiNGER are very numerojis ; 5m4 tlw 
greater part of them goad. His hunti^^ 
iu general, and diflSeient methods of catching 
animals, are the leaft pidurefque of his works. 
But he meant them r^her as didactic prints, 
than as pidures. Many of his, fables arje 
heautiful ; particularly the 3d, the 7th, the 
Sth, and the loth. I cannot forbear adding 
a particular encomium, on a book of the heads 
of wolves and foxes.-— His moft capital prints 
are two large uprights j one reprefenting bears 
iJevouring a deer ; the other, wild-boars rci- 
pofing in a foreft. 



Mast£Iis 
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Master? in IiAndscai^p^ 



Sadler's lantjfcapes have fpme merit in 
cpmpofition : they are pi<^urefque and ro? 
mantic ; but the manner is dry and difa- 
greeable ; the light ill-diftributed ; the di(^ 
tances ill-kept j and the figures bad. — ^There 
wjere thrpe ;engravers of this name j but none 
of them eminent. John engraved a fet of 
plates for the Bible ; and many other fmall 
prints ill the hiftorical way : in which we 
fometimes find a graceful figure, and tolerably 
drawing; but, on the whole, no great me- 
rit. Egidius was the engraver of land- 
fcape ; and is the perfon here criticifed. 
Ralph chiefly copied the defigns of Bassan ; 
a;id engraved in the dry difagreeabje manner 
of his brothen 
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Rembrandt's landfcapcs have very little 
to recommend them, befides their efFed: ; 
which is often furprifmg. One qf the moft 
admired of them goes under the name of 
The Three Trifes. 



Gasper Poussin etched a few landfcapea 
in a very loofe, but mafterly manner. It i3 
a pity we have not more of his works. 



Abraham Bloemart underftood the 
beauty of compofition, as well in landfcape, 
as in hiftory. But his prints have little force, 
through the want of a proper diftribution of 
light. Neither is there much freedom in the 
execution. 



Hollar was born at Prague; and brought 
into England by that great patron of arts, the 
earl of Arundel, in Charles I's time. He 
was an artift of great merit, and in various 
ways ; but I place him here, as his principal 

works 
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works are views of particular places ; which 
he copied with great truth, as he found them* 
If we are fatisfied with exa3 reprefentation^ wc 
have it no where better, than in Hollar's 
works. But we are not to expeft pidures* 
His large views are generally bad: I might 
indeed fay, all his large works. His fhipping, 
his Fphefian matron, his Virgil, and his 
Juvenal, are among the worft. Many of thefc 
prints he wrought, and probably wrought 
haftlly, for bookfellers. His fmaller works 
are often good. Among thefe are many views 
of caftles, which he took on the Rhine, and 
the Danube ; and many views alfo in Eng- 
land. His diftances are generally pleafing. 
In his foregrounds, which he probably took 
exactly as' he found them, he fails mo(L 
Among his other views is a very beautiful 
one of London bridge, and the parts adja- 
cent, taken fomewhere near Somcrfet-houfe. 
Hollar has given us alfo feveral plates ia 
animal life, which are good ; particularly two 
or three fmall plates of domeftic fowls, wild 
ducks, woodcocks, and other game. Among 
his prints x)f game, there is particularly one 
very highly finifhed, in which a hare is re- 
prefented hanging with a bafket of birds. 

His 
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His fliells, muffs, and butterflies, are admi* 
rable. His loofe etchings too are far from 
wanting fpirit ; and his imitations are exceU 
knt, pariicularly thofe afker count Gaude„ 
Callot, and Barlow. Ek has admirably 
exprefied the manner of thofe jnafters-r^ 
Callot efpecially, whofe Beggars have all 
the fpirit pf the originals, in a reduced fize*— » 
In generaJ, however, Hdllar is moft adf 
xnired as an antiquarian. We coafider his 
works as a repofitory of curiofities j and re* 
cords of antiquated dreifes, abolifhed ceremor 
tiies, and edifices now in ruins. And yet 
fnany of his antiquities are elegaptly touched. 
The Gothic ornaments of his cathedrals arc 
i>ftcn mafteriy. The fword of Edward VI. 
the cup of ANpRfiA MoNTEfiNA, and the 
Tafes from Holbein, are all beautiful. — I 
-have dwelt the longer on this artift, as he ia 
in general mucb ^fteemed ; and as I had afi 
•opportunity of examining two c^ the nobleft 
coliedions of his works, I believe, in Eagr 
land — one in the King's library, coUeftcd, as 
I have heard, by king William ; the other 
in the library of the late duchefs dowager 
of Portland. And yet though thefe collec- 
tions are fo very numerous (^ach^ as I remember » 

con^ 
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cooteinecj m two larg^ vdmn« ia falio) n^^, 
Afr pf them k complete. There were fojaw 
printift ia each, which were i>Qjt ifa tibe <Dib|ier»-^ 
Notwithftaading Holjlak w^$ fo very, ia4^ 
fatigable, and was patronized by many people 
of rank, he was fo very poor, that he died 
with ^n e^^efutdon iqi hhhouih. 



Stejpb*n de la Bpi,lVs laodfcape^ hjivc 
little to recommend them, beOde^ their nftatr 
nefs, and keeping. His compofition is fel- 
dom good ; and the foliage of his trees re- 
femW^^ bits of fpunge. I fpeak chiefly of his 
forger wprks i for which his manner is not eal^ 
pi^a^d. His neataefs qualifies him better f&^ 



Bolswert's landfcapes after Reubens 
^re executed in a grand Ayle* 3uch ^ pain^ 
iBFa and fuch an engraver, cpuU not faii pf 
pro4ucing fomething gre^t. There is llitU; 
variety in them : nor any pf the njiore minute 
J^£:^dw wifing from cpntraft, catching l|ght5> 
jiDd f*ch little eleg^pcesj bnt eyery thing 
J* f^pJp, a^d great. Tfce priirti ^^feiff^fi go«? 

by 
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by the name of The waggon^ is particularly, 
and defervedly admired. Of thefe prints we 
generally meet with good impreffions; as the 
plates are engraved with great ftrengtb. 



Neulant hath etched a fmall book- of the 
ruins of Rome ; in which there is great fim- 
plicity, and fome (kill in compofition, and the 
diftribution of light : but the execution is harfh 
and difagreeable. 



We have a few landfcapes by an earl of 
Sunderland^ in an elegant, loofe manner. One 
of them, in which a Spaniard is {landing on 
the foreground, is marked G. &f J, fculfferunt : 
another J. G. 



Waterlo is a name beyond any other in 
landfcape. His fubjefts are perfedly rural. 
Simplicity is their charadleriftic. We find ho 
great variety in them, nor ftretch of fancy. 
He fele£ts a few humble objeds. A coppice, 
a corner of a foreft, a winding road, or a 
ftraggling village is generally the extent of his 

view : 
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view: nor dbes he always inla-oduce an off- 
&ip. His compofition is generally good, fo 
far as it goes, and^ his light often well diftri- 
buted ; but his chief merit lifes in execution ; 
in which he is a confummate mafter. Every 
objeft that he touches, has the character of 
nature : but he particularly excels in the foliage 
of trees,^— It is a difficult matter to meet with 
the larger works at leaft, of this mafter in per- 
fedion ; the original plates are all retouched, 
and greatly injured; 



SwANEVELt painted landfcape at Rome ; 
where he obtained thfe name of the hirmlty 
'from his folitaiy waits among^ the ruins of 
TivoLi, and Frescati ; among the rocky 
vallics of the Sabine mountains ; and the beauti- 
ful wooded lakes of the Latin hills. He etched 
in the manner of Waterlo; but with lefs 
freedom. His trees, in particular, will bear no 
'Comparifon-'with thofe of that mafter. But if 
^he fell ftiort of Waterlo in the freedom df 
•^execution, ^ he went greatly beyond him in 
the dignity of defign. Waterlo faw na* 
ture with a Dutchman's eyfe. If we except 
-two or three of his pieces, he never went 

beyond 
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beyond the plain ilmplichy o£ a» Flemifli 

landfcape. Swanevelt's ideas were of 4 

nobler caft. Swanevelt had trodden claft 

fie ground ; and had warmed hid imagination 

with the grandeur and variety of Italian yiew^ 

every where ornamented with the fplendid 

ruins of Roman architedure : but his favourite 

fubjefts feem to have been the mountain^ 

forefts, where a magnificent difpoHtion of 

ground, and rock is embelliihed with the no^ 

bleft growth of foreft-trees. His compofition 

is often good ; and his lights judicioufly fpread. 

In his execution, we plainly difcover two man- 

jaers : whether a number of his. plates have 

been retouched by fome judicious hand y or 

whether he himfelf altered his manner in the 

different periods of his life. 



James -Rousseau, the difciple of Swank- 
VELT, was a French proteftantj and fled into 
England from the perfecution of Lewis Xiy* 
Here he was patronized by the duke of Mon- 
tague ; whofe palace, now tht Briti/b Mu^ 
fcum^ he contributed to adorn with his paint- 
ings } fome of which are good* The few 
etchings he hath left are beautiful. He un- 

derftood 
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ikrftood co&p6fitionj and the diftnbution of 
light ; and there is a fine tafte in hk Und* 
fcapes ; if we except perhaps only that his 
horizon is often taken too high. Neither 
can his perfpeftive, at all times, bear a cri- 
tical examination ; and what is Worfe, it is 
often pedantically introduced. His figures art 
good in tbemfelvcs, and generally well pkcedl 
*^-His manner is rather dry and formal*-** 
Rousseau, it may be added, was an excelleaC 
mam Having cfcaped the rage of perfccutiicto 
himfelf, he made it his ftudy to leffen the 
fufFerings of his diftrefled brethren ; by diftrfi. 
buting amoiig them great part of the produce 
t)f his genius* Such ad anecdote, in the life 
of a painter, Oiould not be omitted, cren in fo 
ihort a review as this^ 



We now and then meet with an itching 
by RuYSDALE } but I never faw any, tbstt 
* was not exceedingly flight. 



J. LuTMA hath etched a few fmall land- 
fcapes in a mafterly manner ; which difcover 

fome 
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fome ikill in compofition, and the managed 
meat of light. 



IsRA£L Sylvestre has given qs a great 

variety of fmall views (fome indeed of a larger 

lize) of ruins, churches, bridges and caftles^ 

in France and Italy. They are exceedingly 

neat^ and touched with great fpirit. This 

toafter can give beauty even to jhe outlines 

of a modern building ; and what is more, he 

^ives it without injuring the truth; infomuch 

that I have feen a gentleman juft come from 

:his travels, pick out many of Sylve8TRE*s 

views, one by one, (though he had never feea 

them before,) merely from his ^acquaintance 

with the buildings. To the praife of this 

matter it may be farther added, that in general 

he forms his view into an agreeable whole ; 

•arid if his light is not always well diftributed, 

.there are fo many beauties in his; execution, 

that the eye cannot find fault# His works are 

very numerous, and few of them are bad. In 

trees he excels leaiL 



The 
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tfhe etcihings df CLAttDE LoikAii^ are' 
Ibelow his charafkef. His execution is bad ; 
and there is a dirtitiefs in it, ^hich diC- 
pleafes : his trees are heavy } his lights feldoiii 
Well-maffed ; and his diftances only fometimes 
obferved. — *-^The truth is, CLAtJriE'S talfents 
lay upon his pallet ; and h^ could dd little 
without lU ' ' His Via facra is one of his beft 
print<« The trees aiid ruins on the left, are 
beautifully touched ; ind thd \*^hole (though ra- 
ther formal) would have been pleafing, if the 
foreground had been in fliadow. — ^-^After all, 
it is probable, I may not have feen fbme of his 
beft prints* I have heard a fea-port iiiuch 
praifed for the effe£t of a fetting fun \ and 
icnother print, in which a large group of trees 
fill the ctentre, with water, and cattle on the 
foreground; and a diftance, on each fide of 
the trees. But I do not recolledt feeing either 
of tbefe printS4 



PereLle has gfeat merit. His fancy is 

fruitful ; and' fupplies htm with a richnefs, and 

variety iii his views^ which nature feldom ex- 

•^ I hibits. 
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hibits* It is indeed too exuberant ; for he 
often confounds the eye with too great a luxu- 
ri^pcy^^ Hi9 ma^n^ev i^ his own; dud it &:di£- 
fiifult tP ^Yj wh^hof it excels iftpfti.Jn .rich^ 
flpf?, -ftrtfigtl)/ ^g^n«^ or /frocidoCT.. r Hia 
^ee^ ^re particularly beantiful ; ^the- foliage i^ 
]f>Qfe^ an4 th? rftfiu^^ftnoia e^fy* A»d yet it 
m^ft be; coaf?ffed, . thM Perell* ii isidicr 
a n^ai^i^edi^, th^' ^ qop^r of aitlure. HiA 
viejrs: ?^ret all idq^tli tji\s titW: areof ODO fan 
^^ty,i apd l\\s lighf, ^b9i<^ geixemlly tyell cKiftri^j 
b\i^^, i(S foiqetii9e». s^f|(pi^4 i \t '^^ iatk^uoed^ 
a$ a fpot; aiid is jipt. properly melted ititb, 
thi? neighbour,iag^flb*Ldei by a] middle tint* 
Catching' ligh tfi^ ufed'fparingly,: vfi hcautifalii 
PERE/.LB affeiSs; thfinu — Thefd reiuaricer . toe! 
m^e principally on the works pf OlA/PfiRfcLLr:. 
For there w^re three/ engravers of thlf name; 
the grandfather^ tl^e. ii^thtf:, ^od the fotl* 
They all 'engr^y^d^iji. ^ f^n?© ftyj^,; but-thc 
juxH^ff, infteajd of infippfftvi^g the family tufte,. 
degenerated. The grandfather .ijs rtjie bfift>, 
and the grandfon the worft. 



Vandbr Q4:,mh A^9i» tft^ihwie ;hwa a 
ev^eidk artiil -, aod j^ifcfQvejr^ gteat floi^n^ioefe. 
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!n many of his works : but in thofe which he 
has ftudied, and carefully executed, there is 
great bdaWy. iPKs ttiaffifier ii loefe itii ttiaf- 
te»ly» It watits^^ efFeft ; but abounds iti free-i 
dom*- His -tttes are- ^ften^^ particularly ^eli 
ftianaged ; and hie fmall pieces^ irf generil, aW 
ttfve b«ft cif hid #dAd. 



In We I ROTTER we fee great neatpefs, and 
high finl^hi^ (• fruSi! oftetl kt the^^ e^{)eW pf 
%Mt khd -efPeJ^. 'ttd feerh'S td 'HiVe- uftderftodii 
lieft' the'*^mfaAagfeitiefit of tfeds ; to which he 

always ^tV'es a beautiful roofentefs.^ Thert is 

great feffed . in " a fmall mooh-Iight by tins 
ftiafter : the whble is' In daA: {hade, except 
l&kt ^g\Xtbi ' dn the foreground. ' . 



OvERBECK. etched a bool; of Roman ruins : 
which ' are "in' geneAl gobdl They are pretty 
Ikrge, and' highly fiiiifhed. tii$ manner 13 iTree, 
Mis li^ht oiffen well diftriBiited, and' His corripo-! 
fition agreeable. 



1 2 Genoel^s 
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Genoel^s landfcapes are rather fre$ (ketches, 
than finlfhed prints. In that light they are 
beautifaU No efied: is aime^ at : but the free 
manner in which they are toucjied, is pleafing ; 
and the compofition is in general good, though 
often crowded. 



BothIs tafte in landfcape is elegant. His 
ideas are gra;id ; his compofition beautiful ; 
and his execution rich and mafterly in a high 
degree* His light is not always well diftri- 
buted. His figures are excellent. We re- 
gret that we have not more of his works; 
for they are certainly, on the whole, among, 
the bed landfcapes we have. 



Marco Ricci's works, which are nume- 
rous, have little merit. His human figures 
indeed are good, and his trees tolerable ; bu^ 
he produces no efie£k, his manner is difgufting, 
his cattle ill-drawn, and his diftances ill-pre- 
ferved. 
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Le VEAtj's landfcapes are highly fihifhed : 
they are engraved with great foftnefs, elegance, 
ind fpirit. The keeping of this mafter is par- 
ticularly well obferved. His fubje£ls too are 
well chofen ; and his prints indeed, in general, 
ipake beautiful furniture. 



ZuiNGG engraves in a manner very like Le, 
Veau ; but not quite fo elegantly* 



Zeeman was a Dutch painter; and ex- 
celled in fea-coads, beaches, and diflant land ; 
which he commonly adorned with flciflfs, and 
filhing-boats. His prints are copies from 
his pictures. His execution is neat, and his 
diftances well kept : but he knows nothing of 
the diftribution of light. His figures too are. 
good, and his fkifFs admirable. In his Jea-' 
pieces he introduces larger veflelsj but his 
prints in this ftyle are commonly awkward, 
and difagreeable. 



I 3 Vandiest 
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: :yAHbiffit left behind him a few' rough 
li£€tcht58, which are executed with great free-" 
doaa. 



GouPY very happily caught the AisUlfiet e€ 
Salvator ; and in fome things excelled him. 
There is a richnefs in his execution, and a 
fpint ia his trccK, which Salvatoa wants* 
But his figures arc bad* Very grofs inftancesj 
not only of indelicacy of outline, but even of bad 
drawing, may be found in his print of PoR- 
semnA> ai^l in that of Diana; • Landfcape 
19 hie fort ; and his bcA prints are tbofe which 
go under the titles of the LcUrones^ the Augurs^ 
Xobiti Bagar^ aod its* ccmpanioh. 



PmANESi has given us a larger colledlioa 
of Roman antiquities, than any other mafler; 
and has added to his ruins a great variety of 
modern buildings^ The critics fay, he hasj 
trufted too much to his eyej and that his 
proportions and perfpedive are often faulty. 
He feems to be a rapid genius j and we are 

told, 
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foM, thfe dri^^lttg8, Which he takes oil the fpdt, 
aVe as flight ^hA rough is poffible : the reft he 
inakes out by mtxitoty ahd Ilrii^feTlfion. tlh iti- 
vention ihdfeed h wonderful ; and I know riot 
thither fttch of his works as ire entirely of his 
6wh invfention afe not the beft. From fo rapid, 
and vbltittii^ous an artift, indeed we cannot ex- 
pert much correiftnefs : his works complete, fell 
at leaft for fifty pounds. But the great ex- 
cellence of this artift lies in execution; of which 
he is a confummate matter. His ftroke is firm, 
free, atid boM, iil the greateft degree ; and his 
manner admirably tiilculated to produce a grand, 
and i^ich effe£l. But the efFeds he produces are 
rarely feen, except in iingle objedts. A defaced 
capital, a ruined wall, or broken fluting, he 
touches with great fpirit. He expreffes even the 
ftiins of weather-beaten marble : and thofe of 
his prints, in which he has an opportunity of 
di^laying expferiion in this way^ are geneirally 
the heft. His ftroke has much the appearance 
of etching ; but I haVe been informed thAt it is 
chiefly engraved, and that he makes great ufe of 
the dry needle.— His faults are mahy. His ho- 
rizon is often taken too high ;' his views ate fre- 
quently ill-chofen ; his objeds crowded; his 
forms ill-fliaped. Of the diftribution of light he 
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has little knowledge. Now and then we mee^ 
with an effc&, of it ; which makes us only lament, 
that in fuch mafterly performances it is found fQ 
feldom- His figures are bad : they are ill-drawn, 
and the drapery l>apg$ in tatters. It is the more 
unhappy, as his prints are populous. His treesi 
are in a paltry (lyle ; aQ() h^s (kies hard^ aa4 
frittered. 



Our celebrated countryman Hogarth cannot 
properly be omitted in a catalogue of engravers ; 
. and yet hg ranks in none of the foregoing clafles, 
Witfi this apolpgy I fliaU introduce him here. 

The works of this mafter abound in trqe 
humour j and fatire, which i? generally weH 
dired:ed. They are admirable moral leflbns, 
and afford a fund of entertainment fuited to 
every tafte : a cjrcumft^^nce, which Ihpws them 
to be juft copies of nature. We may co^fider 
them too as valuable reppfitories of the man- 
ner^, cufton>s, and dreffes pf the prefent age. 
"VVhat amufempnt woqM a collection of this 
kind afford, drawn from every period of thp 
hiftory of Britain ?— How far the works of 
JiOGARTH will bear a critical examination^ may 
be the fubjed of a little more inquiry. 

In 
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In difign Hogarth was feldom at a loni, 
His invention was fertile j and his judgment 
accurate. An improper incident is rarely in- 
troduced ; a proper one rarely omitted. No 
one could tell a ftory better; or make it, iai 
aU its circuniftaaces, more intelligible. His 
genius, however,, it muft be owned, w^s fuited 
only to low^ or familiar fubjcds. It never 
fpared zhoyt common life: to fubje^s naturally 
fublime ; pr which from antiquity, or other 
accidents borrowed dignity, he could not rife* . 

Ip cpmpdfition vve fee little in him to admiro, 
Jp niany of his prints, the deficiency is fa 
great, as plainly to imply a want of all prin-P* 
ciple ; which makes us ready to believe, that 
when we do meet with a beautiful group^it is 
the effedl of chance. In one ; of bis minor 
yforks, the idle ^pr^ntice^ we feldom fee a crowd 
more bes^utifully managed,- than in the laft 
print. If the (}iq:|fF's officers had not bcea 
placed in a line, and had been brought a little 
lower in the pidyre, fp as to have formed a 
pyramid vyit^ ^he cart, the compofition had 
been unexceptionable ; and yet the firft print 
of this work \% fq ftrikmg an inftance of difa* 
greeable cpmppfition, th^^t it is amazing, how 
an artift, whp had any idea of beautiful 

forms, 
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Ibrm*, eould fuSfer fo unmaftcrly a perform- 
ance tp leave his hands. 

Of the diftrtbutim of light HbOARtH hid 
as little knowledge as of compojition. In fome 
tS his pieces wei fee a good effect; as in the 
execution juft mentioned: in which, if the 
figures at the. right and left corners, had bee6i 
iept down a little, the light would have been 
heautifully diftributed on the foreground, and 
a fine fecondary light fpread Over part of the 
crowd : but at the fame time there is fo ob- 
vious a deficiency in point of effeft, in moft 
of his prints, that it is very evident he had no 
principles. 

Neither was Hogarth a matter of drawing. 
Of tke mufcles and anatomy of the head and 
hands he had perfect knowledge; but his 
trunks arc often badly moulded, and his limbs 
111 fet on. I tax him with plain bad drawing ; 
I Ipeak not of the niceties of anatomy, and ele-^ 
gance of out-line: of tbefe indeed he knew 
nothing ; nor were they of ufe in that mode of 
^efign which he cultivated : and yet his fi- 
gures, on the whole, are infpired with fo much 
life, and meaning j that the eye is kept in good 
humour, in fpite of its inclination to find fault. 

The 
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_Thr author of the Andjfixof Beunty^ it might 
he fuppofed, would have given us more in- 
fta^ice* of^fWi?, than we iind in the works of 
Hogarth \ which fbews ftrongly that theory 
and pradice are not always united. Many 
opportunities his fubjeSs naturally afford of itt- 
troduciog graceful attitudes ; and yet we have 
very few examples of them. With inftances of 
piMurefque gratce his works abound. 

Of his cxprtjfton^ in which the force of his 
genius lay, we cannot fpeak in terms too high« 
In every mode of it he was truly excellent. 
The paffions he thoroughly underftood ; arid 
all the effects which they produce in every 
part of the human frame : he had the happy 
art alfo of conveying Ms ideas with the fame 
precifion, with which he conceived them.— 
He was excellent too in expreffing any hu- 
n>orous oddity,, which we often fee ftamped 
upon the human face. AH his heads are caft 
in the very mould of nature. Hence that end- 
lefs variety, which is difplayed through hit 
works: and hence it is, that the difference 
a^rifcs between bis heads, and the affeded ca^ 
ricatures of thofi mafters, who have fometimea 
amufed themfelves with patching together an 
aflemblage of features Ironi their own ideas« 

Suck 
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Such arc Spaniolet^s ; which, though ad- 
mirably executed, appear plainly to have no 
archetypes in nature. Hogarth's, on the 
other hand, are colle(flions of natural curiol^ties. 
The Oxford'bcads^ the pbyftcian s-arms^ and 
fome of his other pieces, are cxprefsly oT 
this humorous kind. They are truly comic;* 
though ill-natured efFufions of mirth : more en- 
tertaining than Spaniolet's, as they are pure 
nature ; but lefs innocent, as they contain 
ill dire£led ridicule. — But ' the fpecies of ex- 
preffion, in which this mafter perhaps mod 
excels, is that happy art of catching thofe pe- 
culiarities of air, and gefture, which the ridi- 
culous part of every profeffion contrail j and 
which, for that reafon, become charaderiftic 
of the whole. His counfellors, his under- 
takers, his lawyers, his ufurers, are all con- 
fpicuous at fight. In a word, almoft every 
profeffion may fee in his worfcs, that particular 
fpecies of affeftation, which they fliould moft 
endeavour to avoid. 

The execution of this mafter is well fuited 
to his fubjeds, and manner of treating them. 
He etches with great fpirit ; and never gives 
one unnecefiary ftroke. For myfelf, I greatly 
more value the works of his own needle, than 

thofe 
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thofe high-finiftied prints, on which he cm- 
ployed other engravers. For as the produtSioa 
of an elFed is not his talent ; and as this is the 
chief excellence of high-finiftiing ; his own 
rough manner is certainly preferable ; in which, 
we have moft of the force, and fpirit of his 
expreilion. The manner in none of his works 
pleafes me fo well, as in a fmall print of a 
corner of a play-houfe. There is more fpirit 
in a work of this kind, ftruck oft" at once, 
warm from the imagination, than in all the cold 
correftnefs of an elaborate engraving. If all 
his works had been executed in this ftyle, with 
a few improvements in the compofition, and 
the management of light, they would certainly 
have been a more valuable colleftion of prints 
than they are. The Rakes Progrefs^ and fome 
of his other works, are both etched and engra- 
ved by himfelf : they are well done ; but it is 
plain he meant them as furniture. As works 
defigned for a critic's eye, they would have 
been better without the engraving ; except a 
few touches in a very few places. The want 
of effe<a too would have been lefs confpicuous, 
which in his higheft finiflied prints is difagree- 
ably ftriking. 
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CHAR IV, 

R^tnarh on particular Prints. 

HAVING thus examined tl», qh^rafl^rr/of 
feveral mafllerB, I ihall how .make a &Tr 
remarks on fonie pardculsu: priofis, by way) of 
Hluftrating the c^fbrrations that have beea madei 
The firft print , I ihall criticize^ is, 



The Resur^t^bction of: L^^^arus, bt 
Blq](mart. ' 

Wih regard to defign, this print- has gre^ft 
merit. The point of time Is very judicio^fly 
efaofen. It is^ a point between the firii. O0i|i^ 
mand) I^zams^ come forth ; and the fecondj 
Loofe bim^ and let him go. . The aftomflifnemi 
of the two fiftcrs is now over. The ptedomi*^ 
nant pallion is gratitude ; which is difcovarthg 
Itfelf in praif^ On% of the ^ittendvaita is tdtt*^ 
5 the 
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the ftupified man, " That is your fifter.*' Hini-* 
felf, colledting his fcattered ideas, diredls his 
gratitude to Chrift. Jefus direds it to heaveii. 
So far the defign is good. But what are thofe 
idle figures on the right' hand, and oti the left ? 
Some of them feem no way concerned in the 
aftion. Two of the principal are introduced 
as grave-diggers ; but even in that capacity 
they were unwanted ; for the place ^ we are told, 
was a cave^ Und a Jfone lay upon iL When a 
painter is employed on a barren fubjedl:, he 
jnuft makie .up his groups as he is able ; but 
there was no barrennefs here : the artift. might, 
with propriety, have introduced, in the room 
of the grave-diggers, fome of the Pharifaical 
party maligning the adlion. Such, we are told, 
were: o». tbefpot ;; and, as ihcy are figured of 
confequence in the .ftory, they ought not to 
have been fhoved back, as they are, among the 
appendages qf the p^iece. . ^ 
- .The cotnpo/itioni^ almoft faultlefs. The prin- 
cipal group is fiiiely difpofed. It opens in a 
beautiful: maimer, aAd difcovers every part. It 
is .(Equally beautiful, when confidered in com* 
bination with the figures on the left hand. 
; The light is bjiit ill-diftributed, though th^ fir: 
gurcis .are difpofed tP. receive tl)e radft' beauitful 

cffeft 
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cfffea o£ it "The whole is one glare. :fe.H<lfl 
been better, if all the figures, oa the^kval::^ 
.gconndj . t)n the - rights . had been . in ftroog ' ftia- 
idow^' The extended arm, the head -.aiid (h<{^ 
der of the grave-digger, might have rtc^iyjf^ 
catching lights. A little more light might 
have been thrown on the principal figure ; and 
a little lefs on the figure kneeling. The re- 
maining figures, on the left, fhould have been 
kept down. Thus the light would have cen- 
tered ftrongly on the capital group, and would 
have faded gradually away. 

The fingle figures are in general good* 
The principal one indeed is not fo capital as 
might be wiflied. The charader is not quite 
pleating; the right arm is awkwardly intro* 
duced, if not ill-drawn ; and the whole dif- 
agreeably incumbered with drapery.— ^Lazarus 
is very fine : the drawing, the expreflion, and 
grace of the figure are all good. — The figure 
kneeling contrails with the group. — ^The grave- 
diggers are both admirable. It is a pity, they 
ihould be incumbrances only. 

The drawing is in general good : yet there 
feems to be fomething amifs in the pedtoral 
mufcles of the grave-digger on the right. The 
hands too of almoft all the figures are con* 

K drained 
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Atkiiied Anfl awkward. Few df AeAi ttt in 
ttitofal ad;k)A. 

Hie ikMntr^ xi^huih. is mere . co^nnbg, 
ivitlibitt a^y letttUpg, is ftioD^ difiiha^ aAd 
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TPB |)?4TH Of POLYCRATf S } BX.. 

S^LVA-joR Rosa. 



Tfee^jfery i? lyell told: ©very paj-j is, §il^ 
engaged io jl»« Mjje^, and propiprly fii^or^ 
nate ^o it. . , / ; . ; i 

of the grojups, failwg pne iptq aqjQther* MfAssh 
fingi a4Bd.yet rfi^ for.w would fea^ Ij^ji^qjop^ 
beautiful, if a ladder with a figure uppfi i^, f 
loeoeiof looie dxap^ryt li ft^i^d^rd, or fpopfe ^iih^r 
oh|ea,.ihjtd been placed o^ .the lp£%.fi^^{ t^f 
^roTs, tQ JwiyeifiUe^ wp tfeajt jformal y^affa^fiyi ||i 
4be fliApe of A rigijit-anglie,; J^n4 .to jhayc iiii^d; 
^ jpyramid i©ore oowiplete. Xh* §ro'!>P*!th?ll»'' 
febe« :ar^ fitnple rand .^}egant. Th^ three 6gu^ 
joA .horff •bfMsk indqed, are b(^ A linj^, of ii^a^ 
is alwiyflcyRpkafiDgi. 

Thfiifc)i8.Uule idea t^.J^efiip^. Thejwjtplje \fi 
AOo.mufih on^ furfacei .jyhi^b jnjis^t W«>i>fiea 
^reT»n|ed;by mpw fowfe QO the fc^e-^^i^idf 
jujfl ^ jffighta iky. ... 

- K a the 
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The light is diftributcd without any judg* 
ment. It might perhaps have been improved, 
if the group of the foldier rcfting on his (hield, 
had been ift fhadow; with a few catching 
lights. This ihadow, pafSng through tHe la- 
bel, might have extended over great part of 
the foreground above it ; by which we fhould 
have h^d a body of fl^adow to balance the light 
6f the centre-group.' The lower figures' of 
the ' cqueftrian-group might have recdved 2 
middle tint, with a few flrong touches; the 
tlp^e^ figures ihight have taiigbt th? light; to 
detaeh'tkem frcfm the ground. — ^Th^re are fdnia 
lights ^too ki the Iky, which would b© better 
iremovW/ / , ; 

"With regard to the figures taken fepatately-, 
they kre ' ^Imoft unexieptiopably good. We 
feldbm indeed fee fo liiaoy good figured ^in any 
colleClion of fuch a- number. The yopng foU 
dier leaning' ever his ihield; the 6ther figures 
'of that group; the fpldier pointing, in the 
feiddle of the piSure ; and tlje figure behi^ 
him fpreading his hands, are all in thehigheft 
degree "'elegant, -"^nd graceful. The diftant fi- 
^wti^xm-^^tt beautiful. The e^preffion, 44 
the tvbolfc-body of the fpedlators, is fttiklngt 
Some ^re more, and fppi^ l^i^ affe<^edf ^ut 
: I A every 
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every one in a degree. — — »-All the figures, how- 
ever, are not faultlefs. Polycrates hangs 
ungracefully on his crofs : his body id compofed 
of parallel lines, and right angles. His face 
is ftrongly marked with agony : but his legs 
are difproportioned to his body.-— Tlie three 
lower figures of the equeftrian-group have little 
beauty.-— -One of the equeftrian figures alfo, 
that neareft the crofs, is formal and difpleafing : 
and as to a horfe, Salvator feems to have 
,had very little idea of the proportion and ana- 
tomy of that animal.— Indeed the wiH)le of this 
corner of the print is bad ; and I know not 
whether the compofition would not be improved 
by the removal of it. 

The fcenery is beautiful. The rock broken, 
4nd covered with fhrubs at the top ; and after- 
wards fpreading into one grand, and fimple 
ihade, is in itfelf a pleafing objed ; and affords 
an excellent back-ground to the figures. 

The execution of this print is equal to that of 
any of Salv ator's works. 
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The TiiitJMPH of Silenits j kv pBTfin 

TtSTA. 



p. ^£STA feeras/ in this elegant and m'aftert^ 
performance, as far as his fablime id^as tan be 
comprehended, to have intended ^ f4^ire bWthfe 
tAdulgence of inordinate defires. 

'T^e '^Z^/^-;/ is perfea. fifilehus >epTefeAfitfg 
^drunlcehhefs, is introduced in the inifldle b'f 
the piece, holding an ivy-crown, and flip- 
ported by his train, in \\\ the pomp -of' un- 
wieldy rhajefty. Before hrm dknce a bind 6f 
baccKanalian fibters ; ' forhe of ^hfchfi, is ''lift* 
Tcribed by the poets, 



' inter poiitola .larti. 



Molllbus in pratis, undos /aliere per utrts. 

Intemperance, Debauchery, and unnatural Lufts 
complete the immoral feftival. In the offskip 
rifes the temple of Priapus ; and hard-by a 
mountain, dedicated to lewdnefs, nymphs, and 
fatyrs. — In the heavens are reprcfented the 
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Moon and SMff pulhing ba^k the 3uH. Hiit 
group is introduced ia various attitudes of fuf-^ 
prize, and fear. The Moon is hiding her face } 
and one of her companions, ektingui&ing a 
torch— all implying, that fuch rcTelsj as are her» 
Ad^erihedj dreaded the approach of day. 

The di£l>oJithn has lefs merit ; yet is not 
unpleaiing. The group, on the left, and thd 
Jiveral parU of it, are happily difpofed. The 
group of dancers, on the other fide, is crowd- 
ed, and ill-(haped« The difpofition mighf^ 
perhaps, have had a better effeS, if an elegant 
canopy had been held over Silenus j which 
would have been no improper appendage ; and, 
by forming the apex of a pyramid over the 
principal figure, would have given more variety 
-and beauty to the whole* 

The %i&/, with regard to particular J^gurer^ 
is juft, and beautifuU But fuch a light, at 
fccft, gives us only the idea of a pidure exa^ 
mined by a candle. Every figure, as you hold 
"the candle to it, appears well lighted; t>uC 
inftead of an e/fiit of light, you have only a 
fiicceffion of j^o/x. Indeed -the light is 4a£?t 
"only ill^ but abfurdly diftributed. ^he ttpper 
part is enlightened by one ^un, aiyl the* ipwelr 
^ztt by another; the dire'ftioa of the light 

K4 being 
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being different' la ca<Jh.— Should we endeavour 
to amend it, it might be better perhaps to 
kaye out tfa^ 3un ( aild to reprefent him, by 
his fymbols, as apprdacbing only. The Iky- 
figures would of courfe receive catching lights, 
and might be left nearly as they are. The 
figure of Rain under die Moon (hould be in 
ihadow» The bear too, and ti^e lion's head 
ihould be kept down. Thus there would be 
nothing glaring in the cpleftial figures. Si- 
LEKUs, and his train, might be enlightened 
by a ftrong torch-light, carried by the dancing 
figurjBs. The light would then fall nearly as 
it does, on the principal group. The other 
figures ihould be brought down to a middle 
tint. This kind of light would naturally pro- 
duce a gloom in the background, which would 
have a good efFed. , - 

With regard to the figures tajken feparatdy, 
they are conceived with fuch ckflical purity, 
.alid fimplicity of tafte ; fo elegant in the draw- 
ling, and fo graceful in every; attitude ; that if 
.1 were obliged to fix upon any printy as an 
:€XAi?pIe of all the beauties which fingle figures 
^are capable of receiving, I (hould almoJft bp. 
tfeempted^to give the preference^ to thist 
; : : '. .^ ... . • _; The 
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- llic inoft ftriking inftances of fine drawing 
^*re feen in the principal figure ; in the legs of 
the figure that fupports him ; and in ithofe of 
the figure dancing with the pip^ ; in the man 
and woman behind* the ccntaur(5 in the figure 
in the clouds, with his right hand over hi's 
knee; and particularly in that bold fore-£hort«* 
cned figure on the right of the Sun, 

Infi)ancea of exprejjion we have in the nn- 
wieldiilcfs of SiLENUS. He appears fo dead 
a wd^t^ fo totally unelaftic, that every part 
of him, which is not fupported, finks with m 
own gravity. The fenfibility too with which 
his bloated body, like a quagmire, feels every 
touch, is ftrongly exprefled in his countenance. 
The figure, which fupports him, exprefles 
ftrongly the labour of the action* The dancing 
figures are all well charaderized. The pufliing 
figures alfo in the iky are marked with great 
expreflion ; and above all the threatening figure, 
reprefented in the a£t of drawing a bow. 

With regard to grace^ every figure, at leaft 
every capital one, is agreeable ; if we except 
only that figure, which lies kicking its legs 
upon the ground. But we have the ftrongeft 
inftances of grace in the figure dancing with 
a the 
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^bjt pipBS ; in .the mail an^ iv/unaa hdiilid the 
csntaur, :(wJio, it is not improbable, might be 
defigoed for Baccrus and Ariadke ;) and 
in the faoj jpng on tb^ ground. 
' With iTegand' to aoecutiofi^ ivie rarely ifee an 
JnRanoe of it in greater per&dioq. firery head, 
«very mufcle, and every extremity Ss touched 
with infinite fpirit. The very append?ige« are 
fitte; and the .ftone-pines, which adorn the 
backgroimd, ace marked with fiicfa tafte and 
pr^cifion, as if landfcape had been this.amft's 
«\ly ftndy. 
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Swit'H'^ PORTRAIT OF THE X)^UJCE OF 
SCHOMBERO.; FRaH KnELLEA. 



Kneller, even when he laid himfelf out to 
excel, was often but a tawdry painter. His 
cqueftrian portrait of king William, at Hamp- 
ton-court, is a very unmaftcrly performance : 
the compofition is bad ; the colouring gaudy ; 
the whole is void of effect, and there is fcarce 
a good figure in the piece. — ^The compofition 
before us is more pleafmg, though the effedi is 
little better. An equeftrian figure, at beft, is 
an awkward fubjedt. The legs of a horfe are 
great incumbrances in grouping. Vandyke, 
indeed, has managed king Charles the Firft, 
on horfcback, with great judgment : and Ru- 
BENS too, at Hampton-court, has made a no- 
ble pidure of the duke of Alva ; though his 

horfe is ill drawn. In the print before us 

the figure fits with grace and dignity; but the 
horfe is no Bucephalus : his x:hara6ler is only 

that 
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that of a managed pad. The bufh, growing by 
the duke's truncheon^ is a trifiing circumftance ; 
and helps to break, into more parts, a compofi* 

tioh already too much broken. ^The execution 

is throughout excellent; and though the parts 
are rather too fmall for mezzotinto, yet Smith 
has given them 4II their force. 
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PbTHEr's ME220TINTO OF REMBRANDT^t 

^ • Jewish. RABBi^ 



. The ch$m£};er is that of a fter% h^i^^ty 
man, big with the Jdea pf his own iqiportaocief 
lihxirqbbi is . probably fi^itipue j AfuX tftc cba^ 
ra3cr wm fi^i%^u^\Y'i^ti from nature; There 
\^ great dignity in. it ; which in a work of 

RehsraiNDt's is the more extraordinary.- 

The^fuH ^xjpre^oja of it; is giyenuSr^.in.tl^e 
print. ThjB iinie^ftic : heavind|s <rf:agje, whicji 
is fp well defcribed in the original, is as well 
preferved in the copy. The three equidiftant 
lights on the head, on the ornament, and on 
the hands, are difagreeable : in the print they 
could not be removed ; but it might have been 
judicious to have iefit down the two latter a 
little more.— —With regard to the execution, 
every part is fcraped with the utmoft foftnefs, 
and delicacy. The mufcles are round and 
plump ; and the infertions of them, which in 
i^ti old face are very apparent, are well ex- 

prefled* 
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prelTed* Such a variety of middle tints, and 
melting lights, were difficult to manage; and 
yet they are managed with great tendernefs. 
The loofenefs of the beard is mafterly. The 
llands irt ex^Stly thofe of a fat old man. . TbQ 
ftern eyes are &1II of life ; and the nofe and 
mouth are admirably touched. The feparation 
of the lips in fome parts, and the adhefion of 
ttiem Sfi ethei-s, are chara£teriftic ftrdke>$ land 
happily ptfeferv'ed. The foids anS HgijtnQfs rf 
tKt ttitbah'ir* v«ry elegajit. Tfce^ robe, about 
the lhoul8ef • is utiinteMlgible, akd^SH managed: 
iHit thi? \*as^ the paints « fault;r*^*i*rln ^ tvprdj 
when 'Mt Examine ^Afis v^iry beatfiful nftMzo^ 
tirita, \^t miift Acknowledge, t^at m etagtaViii^ 
^n eqttit5t4fi fi^ttiefs, and delixifcfc^ ■ ^^ ^ ^ f 
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HoNDIuy? HUNTED WOLF. , 



The compofijtion, in thit little porint, is goodj 
and yet th^re is too ^nuch (imilitude, in tlie 
diredioii of th^ bodips of the feveral ammals. 
Tke £roup alfo is too much broken^ and wants 
ibliditj.^ tTbe horizon is tak^n too hl^ ;. ui|- 
lefs the dimenfions of the print had been };4gher. 
The rifing ground, above the wolf's head, had 
been ofFskip enough : and yet the rock, which 
rifes higher, is fo beautifully touched ; that it 

would be a pity to remove it. The light 

is diflributed without any judgment. It might 
have been improved, if all the interftices among 
the legs, and heads of the animals, had been 
i^/ down ; and the fhadow made very ilrong 
under the fawn, and the wounded dog. This 
would have given a bold relief to the figures ; 
and might, without any other alteration, have 
produced a good efFedl. — ^The drawing is not 
faultlefs. The legs and body of the wounded 
dog are inaccurate ; nor does the attacking dog 

ftand 
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ftand firm upon his right leg. — ^With regard to 
expreJUion^ HoNDius has exerted his full force. 
The expreffion, both of the wounded dog, and 
of the wolf, is admirable : but the expreffion of 
the attacking dog is a'moft bold and maflerly 
copy from nature. His attitude fhews every 
nerve convulfed ; and his head is a mafterpiece 
bf animal fury. — ^We fhould add, that the 
*flaughtered animal is fo ill charaderized, that 
*we fcarcc know what it is. — ^The execution is 
'equal to the expreffion. It is neat; and hig;hhy 
*fini(hed ; but'difcovers in every touch tfic fpirit 
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IThE FIFTta PLATE 6? Dtif J[AltDIN*S 
ANtMALJ. 



The dejign^ though humble, is beautiful. The 
two dogs repofing at noon, after the labour of 
the morning, the implements of fowling, the 
fiditious hedge, and the loop-holes through 
it, all correfpond ; and agreeably tell the little 
hiftory of the day. T he compqfition alfo is 
good : though it might have been better, if an- 
other dog, or fomething equivalent, had been 
introduced in the vacancy at the left comer* k^ 

This would have given the group of dogs a 
better form. The nets, and fowling-pieces 
are judiciouily added ; and make an agreeable 
fhape with the dogs. The hedge alfo adds 
another pyramidal form; which would have 
been more pleafmg if the left corner of the 
reeds had been a little higher. — The light is 
well diftributed ; only there is too much of it. 
The farther dog might have been taken down 

L a little ; 
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a little; and the hinder parts of the nearer. 
T he drawing and exprejfton are pure 
nature; and the execution elegant and ma(^ 
terly. 
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1^AtEfttO*S Td«IA8. 



The hrtdfhpt I meatl, is- an oprigf.t t\^k1f 
fcrdve Inches, by ten. On the near gfounct 
fends art oik, which forms a dlagottaf thfoaj;h, 
tlie print. The fecohd diftance 13 ccrtipofedt 
of a rifwig ground, cbftnedfdd tVith a fock, 
wMch i^ torered with flrruh^. The dak, andf 
tfce (hrubs nrake a vi ft a, through which ap- 
pearsr an e*tenfive View ?nta the coutitry. T !.e 
figures, whic!r conftft of afr angel, ToVias, ahcf 
± dog, afe dcfcending a hill, which fbrnrs the 
fecond diftance. The print, with this cfefcflp-* 
tion, cannot be mift^ken.-^The comptfition \i 
tcry pSeafing. The trees, bn the foreground, 
^reading over the top cf th^ prinf, and floping' 
to al poinfc at the bottoitf, gfve tht beautiful 
ft>rm of an ittverted |yyrafnid ; which, ifi treei 
ijrpefciaHy, has 6ften a fi.^e tflfeit. To this 
toxKti the inclined plane', on which the figures 
ftand, arid which, is beautifully brokrti, \% i. 
good contraft% The rock approaches to a 

L 2 per« 
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perpendicular, and the diftance to an horizon- 
tal line. AH together make fuch a combina- 
tion of beautiful and contrafting lines, that the 
whole 18 pleafing. If I fhould find fault with 
any thing, it is the regularity of the rocks. 
There is no' variety in parallels; and it had 
been very eafy to have broken them. — ^The 
keeping is well preferved. The fecond and third 
diftances are both judicioufly managed. The 
light is well difpofed. To prevent heavinefs^ 
it is introduced upon the tree, both at the top 
and at the bottom ; but it is properiy kept down. 
A ma(s of fhade fucceeds over the fecond di£^ 
tance ; and the water. The light breaks, in a 
l^laze, on the bottom of the rock, and malTes 
the . whole. The trees, fhrubs, and upper part 
of the rock are happily thrown into a middle 
tint. Perhaps the effect of the diftant country 
might have been better, if the light had been 
kept down ; leaving only one eafy catching light 
upon the town, and the rifing ground on which 
it ftands.-^^The execution is exceedingly bfeauti- 
fuL No artift had a happier manner of ex^ 
preffing trees than . Waterlq; and the tree 
before us is one of his capital works. The 
ibape of it we have already criticized. The 

bole 
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bole and ramification are as beautiful as the 
ihape. The foliage is a mafterpiece. Such a 
union of ftrength, and lightnefs is rarely found* 
The extremities are touched with great tender- 
^t&i the ftrdng m^ffeS'orTlghl^ai* fcia^i^ai 
with ihadows equally ftrong ^^and yet eafe, and 
foftnefs are preferved* The foreground is high- 
ly enriched ; and indeed the whole prints .^nd 
every^part of It, is full of art, and full of natur^* 
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iJiflTerent from that of the laft, Water^o 
had nothing in view, but to form an agreeable 
pidiire. The figures, which he introduced, 
unconneded with his fubjedt, fervc only to 
embellifli it. But Le Hooghe was confined 
within narrower lines. He had a country to 
defcribe, and a Jlory to tell. The country is^ 
the environs of Coeverden, a Dutch town, 
with a view of an immenfe bank, thrown up 
againft the fea. Tht Jlory ^ is the ruin of that 
bank ; which was broken through in three 
p'aces, by the violence of a ftorm. The lub- 
jed was great and difficult ; and yet the artift 
has acquitted himfelf in a mafterly manner. 
The town of Coeverden fills the diftant view. 
The country is fpread with a deluge; the 
iky with a tempeft ; and the breaches in the 
bank appeal in all their horror, — The compoji^ 
? aT £. \\ tion^ 
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fing, was neceflary bete tav«i«Cr;A ^^(gifintiif 
of the whole. — ^The light too is thrown oyer 
the diftant parts in good mafles. — The exprcf- 
fion of the figures, of the horfes efpecially, is 
very ftrong : thofe, which the driver is turn- 
ing, to avoid the horrid chafm before him, 
are imprefled with the wildeft charader of 
ferror: and, indeed, the whole fcene of dit» 
trefs, and the horrible confufion in every part 
of it, are admirably defcribed. — The execution 
is good, though not equal to that of many of Le 
HooGHE*8 works. It may be added, that the 
ihape of the print is bad. A little more length 
would have enlarged the idea; and the town 
would have flood better, not quite in the 
middle.— —But what is moft faulty, is the. 
difproportion, and littlcnefs of the foreground 
on the right. The fpirit, which the artift had 
maintained through the whole defcription, 
feems here to flag. Whereas here he fhould 
have clofed the whole with fome noble con- 
fufion ; which would have fet off the diftant 
parts, and ftruck the fpeAator with the 
ftrongeft images of horror.. Inftead of this, 

L 4 wc 
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Wc we prefentcd with a- few pigs,' and calves 
flcttilderiiig in the water: The thought feems 
bonMrbdfroin Ovib. Ih the midft of a worl4- 
IttTUiM) Nat bi^s inter qves^ 



*» f 



.♦ {' 



* . •; *-'i 



•t f [ • . • : .*'- • i i . »v. il {»*' . .V 

■•;■•.•. ■'.'.• ,r •.'■■■■^•; ■- •'. "ri 
•■. ■ .■ ■.; .-.•, '., . .1.:,-:'-. :V- 






' ....;■ -.1; :'.. i.i ;>-5 .:-.■ I 

4 J 



i. • ioii ao . q"'-* ji>j/:-".*i 



Digitized ^y 



Google 



( ^si ) 



HoaARTH^S KAKE^S PROGRESS. 



- The ficft print of this capital work Is anr 
txeellent irepcefentatidn of a young heir, taking 
liofieffiott <xF a mifer's effediL The paffibn of 
a^y^fioe,^ which ^ hoards . every .thing, without: 
dUlioiftiem, w^hat is and what is not 'valuable;^ 
ifi< admirably ddbfibed. — ^The ^ompofition^ though 
ix«|\ csKodRenC, b not unpleaiihg. Thlf pria- 
ci|H^ gffpiip, /confifting of the young gentleinail,| 
tj^; ts^loi^ the appraifer , :the papers, and cheft^' 
i« w«ll;iha{>cd:>: :tiur the eyeus huit^ith the 
dilagroeftble^.rej^raiity of - t^ee heads ndn-ljf 
ia;;; a.iJkQe^ 'and ' at equal diftahces.— ^TAd 
%^i is not, ai difpofed. It Iklfe on 'the^ 
piilKilpAl 'figure's: but the eflfdO;' might haVe^ 
been improred. If the extreme parts ' of the 
mafs (the white apron on one fide, and the 
xnemorandum*book on the other) had been 
ie, i(hade, the rtpofi had been lefs injured. 
The detached parts of a group (hould rarely 
^ch a ftrmg-body of light.— We have rid^ 

ilriking 
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ftriklng inftances of exprejfion in this print. 
The principal figure is unmeaning. There are 
feveral modes of expreffion, very fuitable to the 
charader, under which he is reprefented. He 
might have ffU^^^^^ hin^Mf wttii^ian old 
wig, or fome other objed of his father's attep. 
tion— or he might have been grinning over 
\ b^ pf i»o|^yTT~pr,l4f 'fee iit jqtrMilcai' ^if. 

ifl^rfli^ f^if^d .w^KwiV thmatrribgni^ittdii'W 
4?«Ci», ; TheiQfliJy 'jBgVKe, ^Irtish dif|4iy« t)»»<fm« 
viicqmfc^ i?f ;Iip<l,^R,T«»M tJie7«|ipraife»iftigi»i 

tif^.-vf{The yiotfog; wvmik «igihft''laaNt' f^ 
n^flt^d th? avtidft.oi^itfe lal^ogptililtaby^qfifN^ilNaP 
iijg,ft gF?^e(\4,:6|iw*j; ,^ffil^(|KQiiId 4ia<^bdt^ 
flj^e ipl^^ffi aTi^ figljroube iiayrpiftoihufcd^* 
4l-fef.^<^ ..*?^fP^3*i» <4de^ji«£tu^^r«9hitaili;*>i*i*i' 
tlft-^€C^^4%<?f)» 4flfW»tOt bfctiafiipftta.r. ^ 
^(!py(.?f'»'Vpfims<ian'lo«l»?^''id<*i'8pottayi flN(# 

5^i|4,jjfl4jii^tftjU^ftmplfcityA6flJiqnu to3<5 

xrr<! ! i '':''•)■"' -'■•• «" ilocd-n.fjbin :MMOa? 
,7:^e,fe9pj|'df,j^tiji»|refi^w ddt l|efc».IIn»t 

2i^;iki 4mm^9fh^. i»o<iJ^3M,. b^H^ibbcMii 

-ni>;;-i;l " ^ eighteen. 
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eighteen. He is now of age ; has entirely 
thrown ofF the clownifh fchool-boy; and &C- 
(i4.>iieSj*;t^cni^ft pf fi^pn. 'In^«4 of ^he 
^untry taylpf, n^bp toQJj; ni^fure ^JiifP fw 
l^is ^t}|pr*s iTvoi^rning, -htC > 0«w ^Rt^ei^d.I^y 
f renf h'^rlj^'«, . Fre^h-t^yfJoir!?, , pQp)t^,o^niHiT 
^r%,, .fpc^^?» J b^llie»*; v>d th^ ^hofe iFejin^ 

prmr, i^ ^wppdei^lly ^r^ T*»f -444M»rt«ft 
ifront of ^Ive ^^^y i the kfen ^e^. ^ sW^Wty 
f^f tti^^ffingrniai^wr.j a^ <bfi.Ammfii\g,;HW 
|prf»l»c^,pf ._rtrf d%av«>g'R»ftW| «re / ^ff^i^ir;^ 
Pfsprei^ .,.;|:hflfj4ft ^ ppr^jis .rgtlwr,:% lu;t|f 

^ly .%Wer?fWMi!o ^h«^ \p3^r4fpiU-_ Jt.f|>pfafn 
i;P1^P'?*^9ffH-:,^<^.. «:^^e|!f<|thfif;fto ii?!U|3fiJ^9f 
l\ isfprq^4R^igrfn>4fla^?lyiOvef,it^^' jvjni^ i^^^ 
:..,:>,.: '^ II ■ The 
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The third plate carries us ftill deeper into 
the hiftory. We meet our hero engaged, in 
one of his evening amufemehts. This print, 
on the whole, IS no very extraordinary efFort 
bf genius* — ^The Jefign is good ; and may be 
a very exad defcription of the humours of a 
tr6thel.— The compojhion too is not atnifsi 
But we have' fev^ of thofe mafterly ftrokes 
ivhichf diftingurfli the Works of Hob art Hi 
The wtiole is J>lain hiftory. ' The lady fetting 
itie' World on fire, is the heft thought: and 
there is foiiie hum(9ur in furriiffiihg the roonii 
ilvith a fet of Cabrih- arid not pfacing them 
«fi order."" — ^The light is ill msrhaged. By 
•a few alterations, which are 'obvibfe, particii- 
lariy by throwing^ the' lady 'dreffi'hg, itito fhc 
%ade, the difpolGtidn ^ of it might have beeii 
^oferable- But ftill we^ fliotfld- Have had $A 
labfurdity to anfveet, 'whence corhes itr Heri 
li' fight in abtitidiihce ; i but ho vlfible fourcel 
^^^^'^'-^Expreffion "vf^t Aave very 'little thrdugft 
the whole print. 'That of the prifacipal figurfe 
% the heft. I'he hidies have alt the air of 
^Hefr profeffid'n ; but ho varfety of charade?. 
JaooAKTH^s" v^btnfeii mt'i^^ln' ^^eSiefil,^ vci^ 
^^** ^ ^ inferior 
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Inferior to his men. For which reafon I pre^ 
fer th$f raie& progrefi to the harW%. The 
female face indeed has feldom ftrength <^ 
feature entough to admit the firong markiag^ 
of eKpreffion* 



: Very difagreeable accidents often befal gea- 
llemea of pleafure. . An event of this kind is 
recorded in the fourth print j which is nbw 
before us. Our hero going, in full drefs^ to 
pay his compliments at court* on St. David's 
day, was accoded in the tude manner which ts 
here reprefeated.— — The cmipojkion is good« 
The form of the group, made up of the figures 
in a^lion, the chair, and the lamp-lighter, k 
plcafing. Only, here we have an opportui^ity 
of remarking, that a group is difguAing whi^a 
the extremities of it are heavy. A group iH 
fome refpeft fliould refemble a tree. The 
heavier part of the foliage (the tup^ as th4 
iaodfcape^paiuter calls it) is always near the 
middle : the outfide branches, which are re-*- 
^evcd'by the iky^ are light and airy* An 
Inattentiqn^ to thh rule has given a heavipei^ 
'to the group beforfc us. The two baUi^ 
|be wom«^,^i^aod the ^hairmaa, are all .hi|ddl«4 
;:^ together 
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togetW^n th« part of the grdUji wh?«h AouRt 
hate been the lighfeft ; white the mWdte jpaff^, 
Wher^ the hand holds the door^ wants ft*»engttii 
tftd <M[w¥fiftence. It ittay be iddtd to6^ thAt 
the four heads, in the form of » diatAdni^ 
make an unpleafing fiiape. All regular figures 

fliould be ftudioufly avoided. The light had 

been well diflributed, if th« bailiff holdifl^ the 
ftrr€ft) atid the ehdfinvian, had beeiv « littlt 
Kghtef, ^nd tha woftian darkfcf. The ghrri 
Of the white apron is difagrMable.**-«^ W* 
have^ in this print, fame btfautiful ififilaticef 
of MpnJ/im^ The furprizc and terror 6f th« 
poor gentleman ig^ apparent iil every limb, al 
far a& ife Gonfiftent with the feir ef difcOfn- 
pofing bis drefs. The irtfolence of powef in 
9ne of th^ baitiflr&, and the unfeeling h^arf| 
Which can jeft witfe mifery, in^ the oth^r^ art 
ftrottgly marked. The felf^itop<!*taAde ftJd 
of the W^lfhmari i^ not ill porCJJayid j whd 
Is chiefly introduced to ftttle the chrdflo* 
tegy of t}i« ftory. — In polrtt of grait^ W4 
have, nothiffg ftrifcing^ Ho*a«*h- migbt 
have introduced a degree of It 4n tlie feny^ 
figure ; at leaft he might have coHti^ived td 
♦ary the heavy and wnfrieafmg forrtt of he* 
dlrapet7.-^TIlft p*fj^i%k k^ good» and niakei 
/ ^ an 
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in • agitreiiblt ihnqp^,— »I tanteotlfta.^ tbi^prlm 
yrWiput wmnrfcittg %ht fitting 4fdhd^box. SiitH 
lAprefcstitticianfr: of qulcffc motiori are ibfard J 
abd crery nsofliaftffi' the abfurdity ^rOW& fttong* 
tei. Ctt^jcds Df this kind krfe beyond tht pdw^ 



Di£Bculties crowd fo faft upon our hero, 
tihajt at dwr agt of twenty-iSW, which he leems 
to.lla^« atpdined iA the Bfth^fildte) "ntf fi'nd hiidi 
dtfiven CO the fttctflitj of mari-ylhg a wema^i 
whom he detefts, for ht^t fortune. The toM^ 
pfifidem hfi^' H g06d ; and yet' we hatvfi i 
difogreeable regulaHty in the elimax of th« 
thrtje %orts, tht maid, the bridt^, and tite 
bridegrodm.--*-The %^ is not ill diftribiited. 
The pk-iticipal figurd too i^ grM^ful ; and thete 
)i ftrofl^j^ nepj^i^it in the feerhing tranquillity 
of hid fe&tares. He hide« his ^ohtempi of th* 
objfcft bafbrdf him 4s weH fts he tanj arid yet 
H^ cannoi'4(|* it. She too has i^* much mean*' 
in^ \k caft tjjpwi^ thfough the drfofmtty ef he*^ 
foatttrai. ' The 'cle[*gymaa*S face we Are' wfelf 
aefUiAneed with^^^nd atfo hid Wig; j though we 
CftMtot prt^^A to ffryj where We hiare fetnr' 
tither. TlW cl*k too -h an adirtirabfefcl kwr. 
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- ■» T he perfpisRive is well underftood ; but, 
the church b too fmall ; and the wooden poft^ 
which feems to have no ufe, divides the pidure 
difagreeably.— — The creed loft, the command* 
ments broken, and the poorVbox obftruded 
by a cobweb, are all excellent ftrokes of hu^ 
moun 



The fortune, which our adventurer has jaft 
received, enables him to make one pn(h more 
at the gaming table. He is exbibtted, in the 
fixth print, venting curfes on his folly for ha^ 
ving loft his laft ftake.— — This is on the whdle^ 
perhaps, the beft print of the fet. ' The hor- 
rid fcene it defcribes, was never more: inimi-» 
tably drawn • The cempojition is artful, and 
natural. If the ftiape of the whole be not 
quite pleating, the figures are fo well grouped^ 
and with fo much eafe and variety, that you 
cannot take offence.— In point of light, it is 
more culpable. There is not ihade enough 
among the figures to balance the glare* If the 
neck-cloth, and weepers of the gentleman in 
mourning had been removed, and his hands 
thrown into (hade, even that alone would have 
Improved the effe£l.-^ — The €xprt£ion^ in 

almoft 
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almoft every figure, is admirable ; and Aq 

whole i$ a ftrong reprefentation of the human 

mind. in a ftorm; Three fti^es of that fp^ties 

of inadnefs, which attends gaming,, arie hesr« 

defcribed, Qn the firft ihock, all is ifl.watd 

difmay, .The ruined gan>efter is . teprefe^ted 

leaning againft a w:all, vrith hi$ .attn^iac>?Qfe, 

loft in an agony of hotrof. Perhap^i i^ver 

pfi^ion wap defcribed ;with fo^mwhfprQd l;!* 

.a Ihort time this horrible gloocn burftsrJnt^ n 

^Aorm of fi^ry : he tears in^ pioees what comif^ 

next him ; and kn^eeUpg. down, imprecate^ (Mrfes 

on himfelf. He n^xi attacjcs oth^ij; /evtty 

one in his turn ^t^hqm he timgineai toi hive 

,becn inft rumen tal in bis ruio^r^Theueagt^joy 

of the winning gamefters, ih^^ifteb^iomof thj? 

ufurer, the vehemence of the watchman,* and 

the profound revery of the high wayin*o^- arc 

all admirably igarked. There . is. great : coolnefc 

too expreffed in the little we fee of the fat 

gentleman at the end of the table.. The figure 

pppofing the madrtnan is bad :. it has a drunkea 

appearance; j and dr^jinkenftefs. is not the vice 

.of a gaining table^r-^ — The prindpaj figure is 

;//. drawn. TbQ fei^e^iw. ;is /fewsaE; and 

the exeifution b|it • indi&rent^if rirrnheigHt^ninig 

M^ ??fpr«flipO HQGAR?:H,*hils Jdfbhiqil^ :. it 
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The fcTcnth phte, which gives us the view 
0f n jail, has very little ia it. Many of the 
tifcumftanceSy which may well be fuppofed to 
incttsSt the mifery of jk confined debtor, are 
Well Contrived ; but the fruitful genius of Ho- 
6AATH9 1 (hould think, toight have treated 
the fubje^ in a Imore copious manner. The 
fpifode t)f the fkinting woman might have 
l^ven way to many drcumftances mofe proper 
to the occafion, Thi^ is the fame woman, 
whlAn the take diftards in the (irft print ; by 
whom he is ri^icued in the fourth ; who ia 
prefcait at his mnrriage ; who fellows him into 
jail ; and, laftly, to Bedlam. The thought is 
father unnatural^ and the moral certainly cui- 
pablc.f~The fomfofifion is bad. The group of 
th€ woman fainting, is a rdund heavy mafs; 
and the other group is ill fhaped. The Ugbf 
could not be worfe managed; and, as tl^e 
groups are tontrived, could hardly be im^ 
provednr^In the prindpal ggure there is great 
^pr^m; and the Minting fpaii^ is well de- 
|cribed-?;e«'^A fchem« to pay pfi* thie national 
llebt, by a man who i^aiiiot pay Us own ; an4 
(h^ 4teibpt of a &Xj ti}^t^ \^ teitiev<: his ^ 

- fairs 
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iaixs by a work of genius, urc adimcabk fackek 



The eighth plate briftgt die fertiiiiet «f ttoc 
ftafce to a coBdafion- It it ;a very exprdBTt^a 
reprefentaikm of the moft horrid Ifcene whcdb 
huaiian mmrc taa txiribfit^^-t^^-^Tiyc 4:smptfMm 
b not bud The groiup, ia which the ianalic 
u eliained, is wdl manaigied^ and if it iiad 
been carded a little farther towrMtis die toiddfee 
of the pidlure, and the two women (who fcem 
very oddly introduced) had been removed^ 
both the compodtion, and the diilribution of 

light had been good. The drawing of the 

principal figure is a more accurate piece of 
anatomy than we commonly find in the works 
. of this matter. The exprejfton of the figure is 
rather unmeaning ; and very inferior to the 
ftrong charaders of all the other lunatics. The 
fertile genius of the artift has introduced as 
many of the caufes of madnefs, as he could 
well have coHefted; but there is fome tauto- 
logy. There are two religionifts, and two 
aftrononiers. Yet there is variety in each| 
and ftrong exprejion in all the charaders* The 
li^lf-f^tisfadioa, and convidion, of him who 

M % has 
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has difcoyered the loi^itude j the mock ma- 
jefty of the monarch ; the moody melancholy 
of the lover; and the fuperftitious horror of 
the popifh devotee, are all admirable* — ^The 
perJ^t£Avc is fimple and proper. 

I (hould add, that thefe remarks are made 
upon the firft edition of this work. When 
the plates were much worn, they were altered 
in many parts. They have gained by the al- 
terations, in point of dtjign ; but have loft ii| 
point of exprejion. 
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Cajttions in collecting Prints^' 



THE cdleaor of prints may be firfl. .catil» 
tioned againft indulging a defireof bo* 
coming poffcffed of a// the works. of aay mafter% 
There are no mafters »whofe wptks in tljfc^ grq/i 
deferv^ notice* No man is: equal to..hin)jGetf 
in all his compofitions. I hav^e kno^n a«ol- 
ledor of RembrAnpt ready, to give any pri^ 
for ^t wo or three prints: which he . wanted. :t© 
complete his collection ; though it had been -to 
, Rembrandt's credit, if thof(? prints had 
heen ' fuppreffed. > There is no doubt, but Jf 
-one. third of the, works of this > maft^r ihould hp 
tried byi the. rules! of juft criticiftnt they should 
•• M$ \ appear 
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sippear of little value. The great prince Eugene^ 
it is faid, was a coUedor of this kind ; and 
piqued himfelf upon having in his pofTefliony 
all the works of all the tnqfters. His colledtion 
was bulky, and coft fourfcore thoufand pounds } 
but when fifted, could not, at that time of 
day, be worth fo inan7 hundreds* 



The colledor of printi may fecondly be cau- 
tioned a^nft a fuperftitious veneration for 
names. A true judge leaves the mqfier out 
of the queftion, and examines only the work. 
But^ with a Uttte genras, nothing fways fike 
% name. It carries a wondierfal force ; cavers 
^hirlAg faults, and creates imaginary beautMSw 
th9i %edle& of criticifm is certainly juft^ whidi 
•xamines^ ibe diffeiisiit maoiner^ of diflbreot 
tiitffterc^, with a view to^fcover in bow many 
wafys a good tStOt may be pvoduced, and 
wh»e& prodlites the^ beftw But to be curious 
ift finding out & ma/ftqr^ in order tbofe to veft 
^h« judgm^nty is a kind of odticilm. viery paltry^ 
4nd illibeniL it i& judging of tbe wo^k by tha 
"Aaftur) iilAead o€ judgk^ of the mafter by tke 
Wrkr. tience it ts, tltial fach. vile prioto as 
15 the 
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}kjbWoman m ibc^ cauldr^rMA Mount ParmJI^i 
obtain crfidit among coaoofi0Vurs. If yoH «(kt 
^erdii their beauty confifls ? you are iafona* 
od, they are, a^grav€4 by Mark Antonio i. 
aod if thtt do not futidfy you, you are fartb«i( 
^ured, tbey are after K^^PiiASLt This ab*^ 
iurd taile raifed an boneft indigaatioa ia that 
ingenious drtift Picailt ; who having fhewa 
the world, by his . eHcellent imitations, how 
iidiculqus.it is to pay a blind Veneratiooi to 
namej; tells us, that he had compared fpm« 
of the .engravings of. the aneient mafters with 
the original pii^iires ; and ^«nd them very bad 
co|ttC3s. He fpea^s of the iH^efs, which iv^ 
generad nins^ through theg^.i. > o f the hair of 
ehiidven, which refenihles pot-hooks'^aB4 o^ 
thcr ignorance of thofe «:igravers In anatomyi 
drawing, and the diftribytion of light, 



Nearly isdlied to. thia folly^ is that of making 
the public tafte our ftandard. It is a moil ^n^ 
certain criterion. Fai!hion prevails in every 
thing. While it ia coniioed to drefs, or th^ 
idk Qcrem^^daies of a viftt, the afiair is trivial s 
biit wbc» ^MSiion becomes a dilator in arts, 
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ikt matter is more feriotrnw Yet- (bit b; wi: 
feldottl perinit- OUrfelt^s to judge of ^beautf by> 
the rules of art: but follow the catcli^ word of 
falhiOn ; and applaud^ and cenfure'^^roni' the 
voidei of Others, Hence it happens, thk fbme*: 
titties the works &f one Dtofter, an^ ibmetimes* 
of antother, have the prevailing ruti.^ RtM^ 
B^iANDT has long been the faftiioriable tnafteri 
Little diftiii^tion is made: < il tte i)rint8 are* 
REMfiRANDT'sj thdy'»muft 4>e good. In two 
or thr^e yearsy pei5iaps, thfe date of :R£M- 
brA^dt may Be over : you may buy .his^ 
works at eafy^ raleS y and the poibjic will havi? 
icquired fome other fevOUrke. for. ihe-tmtk 
of thefe obfervations^ I flight appeal ha tbcr 
dealers in old prints ^ all of whom kqowi^tbe* 
uiifcertain value of the commodity thByvn/ieodL? 
Hence it is, that fuch noble prdduftions, ai^ 
the works of P. Testa, are in fuch little 
efteem, that the whole eoUedlion of this mailer, 
though it eonfifts-of. near t^)velft3h'dipital prints, 
beflde many fmall -iones;. may be bought for 
Icfe thati is fometlmes givtn for a -fingle' prints 
of Rembrandt. The tn^ con^ioifleur leaves 
the voice of fafhioh> entirely oiit of the queftion ? 
he* has a better ftttndard of beauty-^^rhe meric 
• r '^^ of 
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of each mafter, which hb wHl) find freqU6ntI|^ 
at variands^mth cdmrnonjopimon.. ; 



A fourth caution, which may! be of ufe iw 
jpolleifting prints, is, not to rate their value by 
their fcarcencfs. Scarcenefs will make a valua^, 
hie print mort valuable: .hiit to make foar^q-: 
nefs the* ftandard of a iprinjj's valUe, is to mi(lak& 
an accident^for merit. This, foUy is foundi^d io; 
vanity ; ' and afifes from a defire of poflefling 
what ndbody eUe caa ; pofliafs* . The want of 
real me^it is made up \\5y [imaginary ; and the 
object is' 'intended tq hc/j^^/, not looked ati 
Vfet, abfurd: as this, feilfe^itaftei.is^ nothiog ift 
mom tao^^a ;; aind: a ttiflift^* gcfnius mfffbhfi 
fbtftnd,Jwh6 wiil/^ve tcagtiin^rfor KEoLfcAiK^S: 
fl«9fl^^ M^hich, :vahjyed according ; .to thdirimerk v'^ 

(acid inCichr mieritthey cettaloly iiave)t are.noC 
%v^orth:morq.> dun. twice aa; niany fhilUng8.-iT: 
Inftances in abunda^nc^ ^ight. be CQlle£);ed oC 
the prevalence otf thi$ feliyi.,; JuE Clerc^ ii> 
hiB print) oi Akxanders triu0p^j had, given ^ a 
profile of that priace, XJije print Mras fhevq 
to. the duke o£ Orleans ifxpho wfa^.pleafed witji 
it oni the whc^e, :b:ut ju^jy^enoug^ objeajled.tp 
:c. 1» ii • the 
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tie £de<^&ce. The ohfequiow ac<£ft era^ it^ 
and engraved ^ a fiiU (die. A few inpreffiont 
had been taken from the plate In its firft ftate ; 
which fell among the curious for ten times the 
price of the impireflkinft taken after the face 
tiras akered.—— .-^Callot^ once pleafed witb 
2 Httle phue of his own etching, nunde a hole 
m^ it ; through which he drew a ribbon, and 
trore it at his button* The imprefiions after 
Ae hdle was made, are very fcarce, and aman 
singly va|uable.**<-ln a print of the holy family, 
£rom Vandyke, St. John was repref^otted 
laying his hand upon the vii^in's ihoul4ef« 
BefoM the priat was pnbEfhed, the aftiil 
fliewed it among bis critical friends, fome Of 
whoTA thought ijye adioa of St. John too far? 
Ai^rl The painter: was convinced, and re^ 
ttioved the hand^ But he was miftakeu, wl^eti 
he thought he ^dded value to his priot by the 
aheration. The few imprefiions, which got 
abroad, with the hand upon the flioulder^ 
wou?d buy up aU the reft, three times over, 
in any audHon in London*— Many of Rem* 
BRandtV prints receive infinite value from 
little accidental alterations of this kind. A few 
impreffions were taken from one plate, before 

a dog 
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t flog wjia introduced ; from another, before « 
wfaite-harfe tail waa tumed into a black oa«} 
from a third, before a fign-poft was inlerted 
at aa ale*houfe door: and all the fcarce prints 
firoofi thefe plates, though altered for the better^ 
are the prints of value : the reft are commoa 
and cheapL-^I ihall coocltide thefe inftances 
with a ftory of a late celebrated coUedor of 
fildures. He was fhewing his colledion with 
great iatisfadion ; and after expatiating on many 
ooUe works by Guido, Maxratti, and 
other ntafterS) he turned fuddenly to the gen<» 
tleman, whom he attended, and, ^ Now, Sir^ 
(aid he^ iti 0iew you a real ciiriofity : there is 
a WpvfiRMAN, without a horfe in it/**— The 
ek*cumftance, it is true, was uncommon ^ but 
was unludcily that very circumftance^ whtck 
inade the pidur^ of little value^ 



Let the colle^ior of prints be cautioned^ 
ftfilbly, to beware of buying copies for originals* 
Moft of the works of the capkal mafters have 
]»een copied ; and many of them fo well, that 
If a perfon be not verfed in prints, he may eafi^ 
I7 be ddfceivdd. Were the copies really as 
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good as the originals, the name would fignify 
nothing : but, like tranflations, they necefiarilj 
fall fhort of the fpirit of the origiual : and con^ 
trad a ftifihefs from the fear of erring. When 
feen apart, they look well ; but when com-* 
pared with the originals, the difference eafily 
appears. Thus Callot's beggars have been 
fo well copied, that the difference between the 
originals and the copies would not immediatel)f 
ftrike you; but when you compare them^ it 
is obvious. There is a plain waht of freedom ; 
the charaders are kfa ftrongly paarked; ;:and 
jhe extremities r,;arfe 'lefs accurately . tpucheda 

•r It is a difBoult .matter tq gite jrules to 

affift in diftingui(hing the copy- from the ori- 
ginal In moft: cafes the engraver's name, 6t 
his mark (which {hould be well known), wiU 
be a fufEcient diredion. Thefe the copyift n 
feldom hardy enough to forge. But in anony- 
mous prints it is matter of more difficulty. All 
that can be done, is to attend carefully; to the 
freedom of the manner^ in the extremities efpeV 
cially, in which the copyift is more liable to 
fail. When you are ^ pretty well 4cquaint€4 
with the manner of a mafter, you cannot wdl 
be deceived. When you are not, yOut b^ 
way, is to be direded by thofe who are. 

The 



Digitized by 



Google 



{^73 ) 



The laft caution . I fliall give the coUedor of 
prints, is, to take care he piirchafe not bad 
impreffions.-^There are three things which 
^make an iropreffion bad. — The firft is, its 
being ill taken off. Some prints leem to have 
received the force of the roller at intervals. 
The impreflion is double; and gives that 
glimmering appearance, which illudes the eye. 
-r-A fecond thing, which makes an impreffioa 
fcad, is a worn plate. There is great difference 
]>etweeii the firft and the laft impreffion of the 
i&ime plate. The effe£l .is wholly loft in a faint 
impreffion ; and you have nothing left but a 
vapid defign without fpirit, and without force. 
In mezzotinto efpecially a .ftrong impreffion 
is defirable. For the fpirit of a mezzotinto 
quickly evaporates ; without which it is the 
moft infipid of all prints* In engraving and 
etching there will be always here and there a 
dark touch, which long prefervea an appear- 
ance of fpirit : but mezzotinto is a flat furface ; 
and when it Jbegins to wear, it wears all over. 
^Very many of the wOTks of all the great maC- 
iecs, which are commonly hawked about at 
audlions, or: ibid in ihops, are in'thi^ wretched 
. . ftate. 
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ftate. It is difScult to meet with a good im« 
prcffion. The Salvators, Rembrandts, 
and Waterlos, which we meet with now^ 
except here and there, in feme choice collec- 
tion, are feldom better than mere reverfc*. 
You fee the form of the print ; but the ^Iqgaiit^ 
and mafterly touches are gonej background! 
and foregrounds are jumbled together by the 
confufion of all diftance ; and you have rather 
the (hadow of a print left, than the print itfelf* 
•~-The lad thing which makes a bad impreflion, 
is rcteucbmg a worn plate. Sometimes this it 
performed by the mailer himfelf ; and theft the 
ipirit of the irapreflion may be ftill prefervntdv 
But mod commonly the retouching part is done 
by fome bungler, into whofe hands the pliuje 
has £dlen ; and then it is very bad. In a worn 
plate^ at leaft what you have is good : you hav< 
the remains of ibmething excellent ; and if yon 
are verfed in the works of the mafter, your ima^ 
gination may be agreeably exercifed in maUng 
out what is loll. Um when the plate hars goae 
through the hands of a bungler, who h^ worked 
it over with his harfe icratches, the idea of 
the niaftef is loft 4 and you hAve nsotfaing left, 
but ftrong, un«ijeBnidg Knes on a faint ground ^ 
whkh i^ a xnoft dtfagreeable koiitraflt Such 
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printe, and many fuch there are, though ofiered 
us under the name of Rembrandt, or Wa- 
T£Ri,o, are of little value. Thofe matters 

would not have ownecl fuch works. Yet, as 

we are often obliged to take up with fuch im- 
prefiions, as we can get ; it is better to chufe a 
faint impreflion, than a retouched one* 
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